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A Culture House – a Nucleus of  
a Collective Farm of Soviet Latvia
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ABSTRACT: The aim of the study is to identify and assess the 

aesthetic quality of culture houses constructed during the Soviet 

SHULRG�LQ�WKH�FRXQWU\VLGH�RI�/DWYLD�DQG�GHWHUPLQH�WKHLU�VLJQLÀFDQFH�
for the architectural heritage of Latvia. This article analyses two 

distinctly different periods in cultural development of rural areas 

DQG�FRQVWUXFWLRQ�RI�FXOWXUH�KRXVHV��7KH�ÀUVW�SHULRG�FRYHUV�WKH�WLPH�
span from 1955 till 1975, when standard designs of culture houses 

were used in architecture. The second period refers to the time 

between 1975 and 1990, when public opinion drastically changed 

and a search for national identity renewed. It was the time when the 

number of individual designs considerably increased.

KEYWORDS: architecture, cultural heritage, history, soviet legacy.

For more than 150 years culture houses have taken a 
prominent place in urban development and cultural landscape of 
the countryside of Latvia. They are not only an important part 
RI� FXOWXUDO� KHULWDJH�� EXW� DOVR� D� NH\� WR� WKH� H[LVWHQFH� RI�/DWYLDQ�
QDWLRQ� DQG� /DWYLDQ� WUDGLWLRQV�� QDWLRQDO� VSLULW� DQG� YDOXHV�� 7KH�
controversial attitude to this part of cultural heritage of Latvia has 
been a good incentive for a profound analysis of culture houses.

The Soviet regime changed the lifestyle of people both in the 
cities and in the countryside. It transformed the traditional rural 
cultural landscape attempting to eradicate a lifelong tradition of 
living on farmsteads substituting it with villages of collective 
IDUPV�� 7KH� LPSRVHG� FKDQJHV�� KRZHYHU�� FRXOG� QRW� FKDQJH� DQ�
inherent need of people to maintain their ancestral traditions. In 
the centres of newly established collective farms of Soviet Latvia 
VHYHUDO� FXOWXUDO� HVWDEOLVKPHQWV� ZHUH� EXLOW�� L�H�� VFKRROV�� FXOWXUH�
KRXVHV��RSHQ�DLU�VWDJHV�HWF�

The aim of the study is to identify and assess the aesthetic 
quality of culture houses of the countryside and determine their 
place in the architectural heritage of Latvia. Two tasks have been 
set to achieve this aim:

1. to ascertain and analyse types of buildings of culture 
houses and follow the evolution of their stylistic and 
aesthetic principles;

2. to compare and evaluate general development of culture 
KRXVHV� DQG� GHWHUPLQH� WKH� SRVVLEOH� VRXUFHV� RI� LQÁXHQFH�
and analogies.

Two distinctly different periods in development of rural 
cultural environment and construction of culture houses have 
EHHQ�DQDO\VHG��7KH�ÀUVW�SHULRG�ODVWHG�IURP������WLOO�������ZKHQ�
standard designs were used. The second period refers to the time 
EHWZHHQ������DQG�������ZKHQ�SXEOLF�RSLQLRQ�GUDVWLFDOO\�FKDQJHG�
and a search for national identity renewed.

Today several outstanding problems related to the culture 
houses of Latvia can be highlighted:

1. DGPLQLVWUDWLYH� FHQWUHV� LQ� /DWYLD�� ZKHUH� FXOWXUH� KRXVHV�
RSHUDWHG�� KDYH� EHHQ� HOLPLQDWHG� DV� D� UHVXOW� RI� D� UDSLG�

decrease in population and administrative reforms. The 
ÀQDQFLQJ�IRU�WKHLU�PDLQWHQDQFH�ZDV�DOVR�VLJQLÀFDQWO\�FXW�

2. WKH� XQHYHQ� GHYHORSPHQW� DQG� GLIIHUHQW� ÀQDQFLQJ�
mechanisms constitute a threat for depletion and 
destruction of cultural heritage. Developing housing 
HVWDWHV��QR�DQDO\VLV�KDV�EHHQ�SHUIRUPHG�DV�WR�WKH�ORFDWLRQ�
of cultural establishments. No basic principles for 
LQFRUSRUDWLRQ�RI�WKH�H[LVWLQJ�FXOWXUDO�HVWDEOLVKPHQWV�LQWR�
the network of new administrative regions have been 
GHÀQHG�

3. VDPSOHV�RI�KLJK�TXDOLW\�EXLOGLQJ�OD\RXWV��IDoDGH�ÀQLVK�DQG�
LQWHULRU� GHVLJQV� DUH� ORVW� EHFDXVH�RI� LQVXIÀFLHQW� IXQGLQJ��
lack of public awareness and poor quality of building 
repair and renovation works. It all contributes to depletion 
of cultural heritage.

)LJ�����.ăUVDYD�FXOWXUH�KRXVH�DW�9LHQĦEDV�LHOD���&�������

)LJ�����%DOYL�FXOWXUH�KRXVH�DW�%UĦYĦEDV�LHOD����������
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 The methodological principles of the research are based on 
WKH� DUFKLWHFWXUDO� DQDO\VLV�RI� FXOWXUH�KRXVHV� DQG� VXPPDULVDWLRQ��
V\VWHPDWLVDWLRQ�DQG�FODVVLÀFDWLRQ�RI�DUFKLWHFWXUDO�DQG�KLVWRULFDO�
information about the buildings of cultural and educational 
establishments. A series of unpublished sources and archival 
PDWHULDOV�KDV�EHHQ�H[SORUHG�DQG�D�PHWKRG�RI�PRQRJUDSKLF�DQG�
historical approach has been employed. The buildings of cultural 
DQG�HGXFDWLRQDO�HVWDEOLVKPHQWV�KDYH�EHHQ�DVFHUWDLQHG��LQVSHFWHG�
DQG�SKRWRJUDSKHG��DQG�D�YLVXDOO\�FRPSDUDWLYH�DQDO\VLV�KDV�EHHQ�
made.

I. RURAL CULTURE HOUSES BETWEEN 1955 AND 1975
,Q� ������ LPPHGLDWHO\� DIWHU� WKH� RFFXSDWLRQ� RI� /DWYLD� DQG�

DQQH[DWLRQ� E\� WKH� 6RYLHW�8QLRQ� WKH� ODQG� UHIRUP�ZDV� LQLWLDWHG��
$V� D� UHVXOW�� ODUJH� IDUPV� SULYDWHO\� RZQLQJ� RYHU� ��� KHFWDUHV� RI�
ODQG�ZHUH� HOLPLQDWHG� LQ� WKH� UXUDO� DUHDV� RI� /DWYLD�� ,QLWLDOO\�� WKH�
H[SURSULDWHG�ODQG�SURSHUWLHV�ZHUH�GLYLGHG�DPRQJ�VPDOOHU�IDUPV�
and landless peasants. Over a period of ten years all Latvian 
farmers had to join collective farms or kolkhozes (abbreviated 
from Russian – ȞȢȟșȞȦȜȖȡȢș�ȩȢțȓȝȥȦȖȢ i.e. a collective farm 
[1]). Establishment of collective farms and collectivisation of 
properties meant a radical change in vernacular land management 
WUDGLWLRQV�� \HW� DOUHDG\� LQ� WKH�PLG�����V�� UHFRYHULQJ� IURP�ZDU��

WKH�ÀUVW�FXOWXUH�KRXVHV�ZHUH�EXLOW� LQ� WRZQV�DQG�FROOHFWLYH�IDUP�
villages in Latvia.

One standard design was used to build the culture house in 

Balvi DW�%UĦYĦEDV�LHOD����LQ�������)LJXUH�����the culture house 

LQ�3UHLƁL�at 5DLƇD�EXOYăULV����LQ�������)LJXUH����DQG�the culture 

KRXVH� LQ� .UăVODYD� at 9LHQĦEDV� LHOD� ��&� LQ� ����� �)LJXUH� ����
These buildings contain spacious rooms with the total area of   
����� VTXDUH�PHWHUV��7KH� ODUJH� DVVHPEO\�KDOO�ZLWK� ���� VHDWV� LV�
HQFLUFOHG� E\� DGPLQLVWUDWLYH� RIÀFHV� DQG� DX[LOLDU\� URRPV��7KHVH�
EXLOGLQJV�DOVR�LQFOXGH�WKH�VPDOO�KDOO�ZLWK����VHDWV�DQG�URRPV�IRU�
amateur groups. The portico of the great order dominates the main 
IDoDGH�� )HQHVWUDWLRQ� KDV� DQ� HYHQ� SDWWHUQ� UHJDUGOHVV� RI� WKH� VL]H�
RI� LQWHULRU� VSDFHV��'HWDLOV�RI� DUFKLWHFWXUDO�ÀQLVK�DUH�EXON\�� DQG�
they are supplemented either by massive cornices or intermediate 
cornices. This architectural style is called “socialist realism” [2] 
or retrospectivism [3].
7KH� VKDSHV� RI� WKH� FRPPXQLW\� FHQWHUV� EXLOW� LQ� WKH� ����V� DUH�

PRVWO\� UREXVW�DQG�SUHWHQWLRXV�� ,Q� IDFW�� WKH�DUFKLWHFWXUH�RI� WKHVH�
EXLOGLQJV�VWLOO�VWURQJO\�UHOLHG�RQ�QHR�HFOHFWLF�IHDWXUHV�LQWURGXFHG�
LQ�WKH�ODVW�\HDUV�EHIRUH�WKH�ZDU��ZKLFK�HPERGLHG�WKH�LGHD�RI�´WKH�
cult of the leader”.
7KLV�UHWURVSHFWLYH�WUHQG�LV�DOVR�UHÁHFWHG�LQ�WKH�DUFKLWHFWXUH�

of %DORçL�FXOWXUH�KRXVH� DW�6NRODV� LHOD��� �EXLOW� LQ�������DQG�

)LJ�����3UHLƁL�FXOWXUH�KRXVH�DW�5DLƇD�EXOYăULV�����������>�@

)LJ�����.UXVWSLOV�FXOWXUH�KRXVH�LQ�-ďNDESLOV�DW�5ĦJDV�LHOD��������������²������>�@

)LJ�����$�VWDQGDUG�GHVLJQ�IRU�D�FXOWXUH�KRXVH�ZLWK�����DQG�����VHDWV��$UFKLWHFWV�3��
äYăEH�DQG�(��/HLWăQH��������$�GUDZLQJ�E\�$��(QLƇD�

)LJ�����'DJGD�FXOWXUH�KRXVH��$UFKLWHFWV�3��äYăEH�DQG�(��/HLWăQH�������
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Krustpils culture house� LQ� -ďNDESLOV�� 5ĦJDV� LHOD� ��������
�EXLOW� LQ� ����²������7KH� PDLQ� IDoDGH� RI� .UXVWSLOV� FXOWXUH�
KRXVH�UHVHPEOHV�D�JUDQG�SRUWDO��$ERYH�LW�D�ÀQH�FRUQLFH�UXQV��
which also encircles both wings of the building (Figure 4). 
7KH� OX[XULRXV� LQWHULRU� GHVLJQ� DOVR� GLVSOD\V� PRQXPHQWDO�
decorative elements and free improvisation with the elements 
of orders which is characteristic of this period and its striving 
IRU�RVWHQWDWLRXV�OX[XU\�ZKDW�KDG�WR�LPSO\�WKH�ULJKWQHVV�RI�WKH�
regime. There is a certain degree of incongruity between the 
XVH� RI� DQWLTXH� IRUPV� LQ� WKH� ÀQLVK� RI� WKH� EXLOGLQJV� DQG� WKHLU�
PRGHUQ� VSDWLDO� VWUXFWXUH�� FRQVWUXFWLRQV�� DV� ZHOO� DV� WHFKQLFDO�
facilities.
,Q�WKH�ODWH�����V��ZKHQ�FRQVWUXFWLRQ�RI�ODUJH�VFDOH�UHVLGHQWLDO�

GLVWULFWV�EHJDQ�LQ�WKH�FLWLHV�RI�/DWYLD�XVLQJ�SUH�IDEULFDWHG�EXLOGLQJ�
FRQVWUXFWLRQV�>�@�� WKH�VDPH�GHJUHH�RI� LQGXVWULDOLVDWLRQ�ZDV�DOVR�
applied to the architecture of public buildings. Several new 
standard designs for culture houses were developed. They were 
used both in the largest cities of Latvia and in the small centres of 
FROOHFWLYH�IDUPV��,Q�������WKH�FXOWXUH�KRXVH�RI�WKH�ÀVKHUPHQ·V�
collective farm “Banga”�ZDV�RSHQHG�LQ�5RMD��DW�=YHMQLHNX�LHOD�
5. Its architecture marked a transition from a separate use of one 
standard design and its widespread use in construction of culture 
houses.

$�FXOWXUH�KRXVH�ZLWK�����RU�����VHDWV��DUFKLWHFWV�3��äYăEH�DQG�
(��/HLWăQH��������ZDV�RQH�RI�WKH�ÀUVW�VWDQGDUG�GHVLJQV�ZLGHO\�XVHG�
LQ�6RYLHW�/DWYLD� >�@��6XFK�FXOWXUH�KRXVHV�ZHUH�EXLOW� LQ�'DJGD��
=LOXSH�� 9HQWVSLOV�� /XG]D� DQG� RWKHU� WRZQV�� 7KH� YROXPHV� RI� DQ�
DVVHPEO\�KDOO�DQG�D�IR\HU�DUH�DUUDQJHG�IUHHO\�DQG�DV\PPHWULFDOO\��
SODFLQJ� WKH�PDLQ� HQWUDQFH� QH[W� WR� WKH� HQG�ZDOO� RI� WKH� KDOO�� ,Q�
'DJGD�� =LOXSH� DQG� /XG]D� WKH� EXLOGLQJV� DUH� UHWUDFWHG� IURP� WKH�
VWUHHW�OLQHV�SURYLGLQJ�HQRXJK�VSDFH�DURXQG�WKHP��)LJXUHV���DQG����� 
2Q�WKH�RWKHU�KDQG��LQ�9HQWVSLOV��WKH�FXOWXUH�KRXVH�ZDV�VTXHH]HG�
within a dense perimeter block. The culture house has an 
inappropriate scale and it is too bulky for the environment. 
Evident is a refusal to use any decorative elements both in the 
IDoDGHV�DQG�LQWHULRUV��1R�UHODWLRQ�FDQ�EH�VHHQ�WR�WKH�DUFKLWHFWXUDO�
WUDGLWLRQV� RI� DV\PPHWULF� IUHH�VWDQGLQJ� EXLOGLQJV� RI� SHRSOH·V�
KRXVHV� ²� DV� UHJDUGV� FRPSRVLWLRQ�RI� YROXPHV�� XQGHUVWDQGLQJ�RI�
VFDOH��DQG�VSDWLDO�TXDOLWLHV�²�EXLOW�LQ�WKH�SUH�ZDU�SHULRG�LQ�WRZQV�
and small cities.

Quite often in smaller collective farms a culture house with 400 
seats for spectators turned out to be too large. Therefore a new 
standard design was developed for culture houses with the total 
DUHD� RI� �DERXW� ����� VTXDUH�PHWHUV��7KLV� WZR�VWRUH\� UHFWDQJXODU�
VWUXFWXUH� RI� WKHVH� EXLOGLQJV� KDV� D� IRXU�VLGHG� URRI�� :LQGRZV�
LQ� WKH� IDoDGHV� DUH� DUUDQJHG� LQ� DQ� HYHQ� UK\WKPLFDO� SDWWHUQ�� 

)LJ�����$�VWDQGDUG�GHVLJQ�IRU�D�FXOWXUH�KRXVH�ZLWK�DQ�DVVHPEO\�KDOO�ZLWK�����VHDWV�DQG�
D�FLQHPD�KDOO�ZLWK�����VHDWV��$UFKLWHFW�$��7ĦWPDQH��������$�GUDZLQJ�E\�$��(QLƇD�

)LJ�����.DXJXUL�FXOWXUH�KRXVH��������

)LJ�����7KH�FXOWXUH�KRXVH�´(QHUſďWLƃLVµ�LQ�6DODVSLOV�GLVWULFW�������

)LJ������$UFKLWHFW�7ĦNPDQLV�ZRUNLQJ�RQ�KLV�GLSORPD�GHVLJQ�´$�7RXULVW�&HQWUH�DW�
/DNH�.DƃĦåLµ��2Q�WKH�OHIW�²�KLV�IHOORZ�VWXGHQW�8OGLV�3DEďU]V��������>��@
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These houses largely resemble residential buildings and do not 
appear imposing. This design was used to build culture houses in 
$OVYLƃL��$JORQD��%LNVWL��0ďUVUDJV�HWF�
,Q�WKH�FRXQWU\VLGH�DQG�WRZQV�RI�/DWYLD��D�VWDQGDUG�GHVLJQ�IRU�D�

culture house with an assembly hall with 450 seats and a cinema 

hall with 245 seats�ZDV�ZLGHO\�XVHG��DUFKLWHFW�$��7ĦWPDQH���������
Both halls are connected via a gallery with the rooms for amateur 
FOXEV�ORFDWHG�DERYH�LW�RQ�WKH�WRS�ÁRRUV��)LJXUH�����)RU�H[DPSOH��
WKLV� GHVLJQ�ZDV� XVHG� IRU� WKH� FXOWXUH� KRXVHV� LQ� ,OŗNVWH� GLVWULFW��
6LJXOGD��6PLOWHQH�HWF��$�PLUURU�LPDJH�RI�WKH�EXLOGLQJ�OD\RXW�ZDV�
DOVR�XVHG�H�J��LQ�WKH�FXOWXUH�KRXVH�LQ�6NUXQGD��7KH�IDoDGH�ÀQLVK�
GLVSOD\V�PLQRU� YDULDWLRQV� GXH� WR� GLIIHUHQW� ÀQLVKLQJ� WHFKQLTXHV�
XVHG��WKXV�WKH�FXOWXUH�KRXVH�RI�'DXJDYSLOV�9RUVWDGW�DW�9LG]HPHV�
LHOD����KDV�SRLQWHG��XQSODVWHUHG�EULFN�ZDOOV��ZKLOH�SDLQWHG�SODVWHU�
KDV�EHHQ�XVHG� IRU� WKH� IDoDGHV�RI� WKH�FXOWXUH�KRXVH� LQ�*XOEHQH��
0DVV�FRQVWUXFWLRQ�RI�FXOWXUH�KRXVHV�DQG�WKH�GRPLQDQW�LGHRORJ\�
SUHFOXGHG�WKH�XVH�RI�PRUH�UHÀQHG�DUFKLWHFWXUDO�DQG�DUWLVWLF�PHDQV�
RI�H[SUHVVLRQ� LQ� WKH�DUFKLWHFWXUH�RI� WKRVH�EXLOGLQJV��7KH�YLVXDO�
LPDJH�RI�WKH�SHRSOH·V�KRXVHV�EXLOW�EHWZHHQ������DQG������ODFN�
distinctive aesthetic qualities. A special attention should be 
paid to the quality of the public open spaces surrounding the 
SHRSOH·V� KRXVHV�� ,W� LV� QHFHVVDU\� WR� H[SODLQ� WKH� LGHRORJLFDO� UROH�
RI�PRQXPHQWDO�DQG�GHFRUDWLYH�DUWV��WKH�LPSRUWDQFH�RI�GHFRUDWLYH�

VFXOSWXUHV� LQ� RUJDQLVDWLRQ� RI� H[WHUQDO� DQG� LQWHUQDO� VSDFHV� DQG�
WKH� QHHG� IRU� RXWGRRU� VPDOO� DUFKLWHFWXUDO� IRUPV��4XLWH� RIWHQ�� DV�
D�UHVXOW�RI�FRQYHUVLRQV�FDUULHG�RXW� WRGD\��ZRUNV�RI�ÀQH�DUWV�DUH�
ORVW�� 7KXV�� DIWHU� WKH� IDoDGH� LQVXODWLRQ�� WKH� PRQXPHQWDO� UHOLHI�
depicting a girl in a national costume has disappeared from above 
WKH� PDLQ� HQWUDQFH� RI� WKH� SHRSOH·V� KRXVH� RI� 'DJGD� GLVWULFW��$�
special attention should be paid to the problem of architectural 
UHJHQHUDWLRQ�RI�WKH�SHRSOH·V�KRXVHV�EXLOW�GXULQJ�WKH�6RYLHW�SHULRG�
in Latvia.

II. RURAL CULTURE HOUSES BETWEEN 1975 AND 1990
$IWHU� ������ FRQVWUXFWLRQ� RI� SHRSOH·V� KRXVHV� FRQWLQXHG� LQ�

/DWYLD��\HW�WKH�SXEOLF�RSLQLRQ�FKDQJHG�DQG�LW�KDG�D�GLUHFW�HIIHFW�
RQ� WKH�YLVXDO� LPDJH�RI�SHRSOH·V�KRXVHV�� WKHLU� W\SRORJ\�� DQG�RQ�
their architecture in general. Increasingly more attention was paid 
WR�WKH�HQYLURQPHQW�DV�D�ZKROH��ZKDW�WR�D�FHUWDLQ�H[WHQW�FKDQJHG�
the proportion between the use of standard and individual designs 
LQ�FRQVWUXFWLRQ�RI�SHRSOH·V�KRXVHV��
7KH� DUFKLWHFWXUH� RI� SHRSOH·V� KRXVHV� FRQWLQXHG� WR� GLVSOD\�

features and shapes of modern movement deriving from the 
����V��7KH� DUFKLWHFWXUH�RI�Kauguri culture house� ������� DQG�
the FXOWXUH� KRXVH� ´(QHUſďWLƃLVµ� RI� 6DODVSLOV� GLVWULFW� �������

Fig. 11. The standard design for the culture house in the collective farm “Lenin” 
LQ�.RFďQL��9DOPLHUD� UHJLRQ�DQG� LQ� WKH�FROOHFWLYH� IDUP�´=HOWD�GUXYDµ� LQ�'REHOH�
UHJLRQ��$�PRGHO��$UFKLWHFW�/��7ĦNPDQLV������²������>��@

)LJ������0ăOSLOV�FXOWXUH�KRXVH�ZLWK�����VHDWV������²������>��@�

)LJ������0ăOSLOV�FXOWXUH�KRXVH�ZLWK�����VHDWV������²������>��@�

)LJ�� ����0ăOSLOV� FXOWXUH� KRXVH�ZLWK� ���� VHDWV�� ,Q� WKH� IRUHJURXQG�� WKH� DUFKLWHFW�
Ď��/��7ĦNPDQLV��$URXQG�������>��@
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KDV� UDWKHU� H[SUHVVLYH� PDVVLQJ� RI� FXELF� VKDSHV�� FRUUHVSRQGLQJ�
WHFWRQLFV�DQG�VWURQJO\�HPSKDVLVHG�HQWUDQFHV��)LJXUHV���DQG����

A number of designs for the important public buildings of 
that time were developed at the State Rural Construction Design 
,QVWLWXWH� ´/DXNXSURMHNWVµ� RI� WKH� 0LQLVWU\� RI� &RQVWUXFWLRQ�
of the Latvian SSR (it was also commonly referred to as 
´/DWJLSURVHƁVWURMµ�XVLQJ�LWV�DEEUHYLDWLRQ�LQ�WKH�5XVVLDQ�ODQJXDJH���
The design institute “Laukuprojekts” employed some of the 
UHQRZQHG� DUFKLWHFWV� RI� /DWYLD� VXFK� DV�']LQWDUV�'ULED�� 2ƁſHUWV�
%XND�DQG�ĎULNV�/DLPRQLV�7ĦNPDQLV��)LJXUH�����
$OUHDG\� LQ� ������ LPPHGLDWHO\� DIWHU� JUDGXDWLQJ�� WKH� DUFKLWHFW�

7ĦNPDQLV�EHJDQ�WR�GHYHORS�D�VWDQGDUG�GHVLJQ�IRU�D�FXOWXUH�KRXVH��
,QLWLDOO\�� WKH� GHVLJQ� ZDV� LQWHQGHG� IRU� D� FXOWXUH� KRXVH� LQ� the 

FROOHFWLYH�IDUP�́ /HQLQµ�LQ�.RFďQL��9DOPLHUD�GLVWULFW (Figure 11).  
7KH� EXUHDXFUDWLF� V\VWHP� RI� WKH� 8665� DQG� 6RYLHW� /DWYLD�
prevented this project from being implemented. Only almost ten 
\HDUV�ODWHU��DIWHU�VRPH�PLQRU�FKDQJHV�ZHUH�PDGH�WR�WKH�GHVLJQ��
WKH�FXOWXUH�KRXVH�ZDV�ÀQDOO\�FRQVWUXFWHG�LQ the collective farm 

“Zelta druva” in Dobele district under the guidance of the 
DUFKLWHFW�$LYDUV�3ďWHUVRQV��7KH�DUFKLWHFW�QRWHG� WKDW� LW�KDG�EHHQ�
D� YHU\� SDLQIXO� H[SHULHQFH� IRU� KLP� VLQFH� WKH� LPSOHPHQWDWLRQ� RI�
WKH� SURMHFW� LQYROYHG� VR� PDQ\� GLIÀFXOWLHV� >�@�� 7KH� DUFKLWHFWXUH�
RI� WKH� FXOWXUH� KRXVH� UHÁHFWV� WUDGLWLRQV� RI� PRGHUQ� PRYHPHQW��
7KH� VWDQGDUG�GHVLJQ�ZDV� DGMXVWHG� UHVSHFWLQJ� WKH� VSHFLÀF� UHOLHI�
of the area. The massing consists of cubic elements creating a 
dynamic composition. The completion of the culture house of the 
FROOHFWLYH�IDUP�´=HOWD�GUXYDµ was an important turning point in 
WKH�DUFKLWHFW·V�FDUHHU�� ,W� VWURQJO\� LQÁXHQFHG�KLV� IXUWKHU�FUHDWLYH�
achievements.
7KH�GHVLJQ�IRU�D�PRGHO�YLOODJH�LQ�0ăOSLOV�LV�RQH�RI�WKH�PRVW�

interesting designs for public centres developed by the architect 
7ĦNPDQLV��7KLV�SURMHFW�ZDV�LPSOHPHQWHG�XQGHU�KLV�JXLGDQFH�IURP�
�����WLOO�������ZKHQ�WKH�EXLOGLQJ�RI�WKH�RIÀFH�RI�WKH�FROOHFWLYH�
IDUP�� WKH� EXLOGLQJ� RI� WKH� YLOODJH� FRXQFLO� DQG�0ăOSLOV� FXOWXUH�
house� ZLWK� ���� VHDWV� ZHUH� FRQVWUXFWHG� �)LJXUHV� ��²����� 7KH�
architecture of the building displays features of the international 
modern movement. The massing consists of cubic elements with 
rounded corners. Huge planes of glass alternate with rendered 
wall planes. The building has a harmonious and appealing image 
and a distinct centre of spatial composition. This manner drawing 

RQ� IXQFWLRQDOLVP� FKDUDFWHULVHG� WKH� LQLWLDO� SHULRG� RI� DUFKLWHFW·V�
creative career. Later his creative manner changed acquiring a 
GLIIHUHQW�VW\OLVWLF�H[SUHVVLRQ�
,Q�WKH�����V��WKH�DUFKLWHFW�GHYHORSHG�VHYHUDO�GHVLJQV�IRU�FOXE�

buildings e.g. for WKH� FOXE� LQ� 6NXMHQH�� &ďVLV� GLVWULFW� �����²
������� WKH� FOXE� DQG� RIÀFH� EXLOGLQJ� LQ� %ďU]JDOH�� 5ď]HNQH�
district������²�������WKH�FOXE�DQG�RIÀFH�EXLOGLQJ�LQ�/DXEHUH��
Ogre district������²������DQG�the club with an auditorium for 

����VSHFWDWRUV�LQ�5XQGăQL��/XG]D�GLVWULFW������²�������7KHVH�
GHVLJQV� VKRZ� WKH� DUFKLWHFW·V� LQFOLQDWLRQ� WR� YHUQDFXODU� EXLOGLQJ�
traditions and principles of massing and composition. The club 
DQG� RIÀFH� EXLOGLQJ� LQ�%ďU]JDOH��5H]HNQH� GLVWULFW� LV� FRQVLGHUHG�
to be the last culture house designed by the architect in the vein 
RI�PRGHUQ�PRYHPHQW�� ,Q� WKH� ODWH� ����V� DQG� HDUO\� ����V�� QHZ�
WHQGHQFLHV� FRPLQJ� IURP� WKH� :HVW� EURXJKW� QHZ� WUHQGV� WR� WKH�
architecture. It had also become more urgent than ever to review 
WKH�GHVLJQLQJ�SULQFLSOHV�RI�UXUDO�YLOODJHV��$UFKLWHFW�žLUWV�ĂGPLQLV�
pointed out that “the real beauty of the countryside is not a 
surrogate of the beauty of the city but a unique phenomenon wide 
LQ�LWV�HVVHQFHµ�>�@��$UFKLWHFW�0RGUĦWH�/ŗVH�HPSKDVL]HG�WKDW�UXUDO�
settlements unlike the city are perceived “viewing them from the 
RXWVLGH�DV�D�ZKROHµ�>�@��,W�EHFDPH�YHU\�LPSRUWDQW�WR�UHYLHZ�WKH�
designing criteria of a culture house as a depository of national 

)LJ������7KH�FOXE��RIÀFH�DQG�YLOODJH�FRXQFLO�LQ�1ĦJUDQGH��6DOGXV�UHJLRQ��$�PRGHO��
����²������>��@

)LJ������7KH�RIÀFH�RI�WKH�FROOHFWLYH�IDUP�LQ�5HQGD��.XOGĦJD�GLVWULFW������²������>��@

)LJ������7KH�RIÀFH�RI�WKH�FROOHFWLYH�IDUP�LQ�5HQGD��.XOGĦJD�GLVWULFW������²������>��@
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values and a landmark of the rural area. An attempt to reproduce 
the living environment of the city in collective farms was severely 
criticised [10].

The architecture of the building RI� WKH� FOXE�� WKH� RIÀFH�
and the village council �����²������ GHVLJQHG� E\� DUFKLWHFW�
7ĦNPDQLV�LQ�1ĦJUDQGH��6DOGXV�GLVWULFW shows such an innovative 
XQGHUVWDQGLQJ�RI�WKH�YDOXHV��7KH�RIÀFH�RI�WKH�FROOHFWLYH�IDUP�LV�
ORFDWHG�QH[W�WR�WKH�VFKRRO�RI�1ĦJUDQGH�ZLWK�LWV�FHQWUDO�HQWUDQFH�
IDFLQJ�WKH�SLFWXUHVTXH�YDOOH\�RI�WKH�5LYHU�9HQWD��,W�ZDV�GHVLJQHG�DV�
D�KDOOPDUN�DQG�D�FRQWUDVW�WR�WKH�LQDSSURSULDWH�KLJK�ULVH�UHVLGHQWLDO�
buildings constructed in the village. The layout of the club displays 
WKH� SULQFLSOH� RIWHQ� XVHG� LQ� SRVWPRGHUQLVP�� QDPHO\�� RQH� RI� WKH�
YROXPHV�LV�SODFHG�DW�D����GHJUHH�DQJOH�WR�WKH�RWKHUV��)LJXUH�����
�7ĦNPDQLV� DSSOLHG� WKH� YRFDEXODU\� RI� SRVWPRGHUQLVP� DOVR� LQ�

the conversion project transforming the former watermill in 

3DPSăƁL� IRU� DGPLQLVWUDWLYH� DQG� FXOWXUDO� QHHGV� �����²�������
2Q� WKH� UXLQV� RI� WKH� ZDWHUPLOO� GHVWUR\HG� GXULQJ�:RUOG�:DU� ,,��
UHWDLQLQJ� WKH� H[LVWLQJ� VWRQH� ZDOOV�� WKH� URRPV� ZHUH� FUHDWHG� IRU�
ODUJHU� VRFLDO�JDWKHULQJV�� L�H�� WZR�ÀUHSODFH�KDOOV�ZLWK�DQ�DUHD�RI���
����P2�HDFK�����KRWHO�URRPV��D�KDLUGUHVVHU·V�VDORRQ�DQG�D�VDXQD�
with a swimming pool. The halls had doors leading to the terrace 
overlooking the water reservoir at the mill and the park [11]. The 
´KDWµ��ZKLFK�ZDV�DGGHG�WR�WKH�PLOO��VHHPV�WR�EH�LQVSLUHG�E\�WKH�
carnival. A slight carelessness wins over bleak seriousness. An 
audacious prank overrides traditional stagnation. Postmodernism 
LV�LQWHQVLYHO\�LPDJLQDWLYH��H[RWLF�DQG�LUUHDO�
,Q�WKH�PLG�����V��XQLW\�DQG�VWDELOLW\�LQ�DUFKLWHFWV·�ZRUNV�ZHUH�

targets of irony. The main keywords of postmodern architecture 

FRXOG� EH� ²� IRUWXLW\�� JDPH�� DOOHJRU\�� DQG� VHOI�UHÁHFWLRQ�� $PLG�
the atmosphere saturated in irony in the world architecture as a 
ZKROH�� LQ� WKH�PLG�����V�� RQH�RI� WKH�PRVW� VXFFHVVIXO� H[DPSOHV�
RI� SRVWPRGHUQLVP� ZDV� FUHDWHG� LQ� WKH� DUFKLWHFWXUH� RI� /DWYLD��
QDPHO\��WKH�RIÀFH�RI�WKH�FROOHFWLYH�IDUP�DQG�WKH�FXOWXUH�KRXVH�
LQ�5HQGD��.XOGĦJD�GLVWULFW� �����²�������ZKLFK�ZDV�GHVLJQHG�
E\�7ĦNPDQLV�>��@��7KH�WUHH�OLQHG�EXLOGLQJ�VLWV�RQ�WKH�EDQN�RI�WKH�
5LYHU�ĥYDQGH��RQ�WKH�VLGH�RI�WKH�URDG�5LJD².XOGĦJD��ZKHUH�RQFH�
the outhouse of the former rectory stood. The architect tried to 
UHVSHFW� WKH� ORFDWLRQ� DQG� VFDOH� RI� WKH� H[LVWLQJ� EXLOGLQJV� LQ� WKH�
YLOODJH��7KH�EXLOGLQJ�FRPSULVHG�DQ�RIÀFH�RI�WKH�FROOHFWLYH�IDUP��
DQ�DVVHPEO\�URRP�ZLWK�����VHDWV��KDOOV�IRU�VRFLDO�JDWKHULQJV�ZLWK�
D�ÀUHSODFH�URRP�DQG�KRWHO�URRPV�IRU����JXHVWV��)LJXUHV����²�����
7KH�EXLOGLQJ�KDV�DFFHQWXDWHG�UHG�WLOH�URRI�SODQHV��ZKLOH�WKH�UHG�
brick cladding of the walls displays elaborate patterns. The lintels 
above window openings are used as decorative elements. The 
PDLQ� HQWUDQFH� ERDVWV� FHUWDLQ� FOLFKpV� RI� SRVWPRGHUQLVP��ZKLFK�
highlight and harmoniously complete the artistic composition.
7KH� FXOWXUH� KRXVH� LQ� 0ăOSLOV�� WKH� RIÀFH� DQG� SUH�VFKRRO�

educational establishment in Renda and other buildings designed 
E\�7ĦNPDQLV�KDYH�DGGHG�QHZ�IHDWXUHV�WR�WKH�UXUDO� ODQGVFDSH�RI�
/DWYLD�� ,Q� WKH� ����V�� 7ĦNPDQLV� VSRNH� DERXW� WKH� GHYHORSPHQW�
problems of rural villages: “each central village presents “an 
RSHQ�DLU�PXVHXPµ�RU�D�GHVLJQ�FDWDORJXH�RI�DOO�VWDQGDUG�SRVW�ZDU�
EXLOGLQJ�GHVLJQVµ� >��@��$FFRUGLQJ� WR� WKH�DUFKLWHFW�� WKHLU� IXUWKHU�
reproduction would lead nowhere. The number of population 
GHFUHDVHG�LQ�UXUDO�DUHDV��\HW�WKH�SODQQLQJ�GLVUHJDUGHG�SRVVLELOLWLHV�
IRU� ORQJ�WHUP� UXUDO� GHYHORSPHQW�� 7RGD\��PDQ\� UXUDO� WHUULWRULHV�
are already degraded. The landscape is distorted by ghastly 
VLOKRXHWWHV�RI�XQÀQLVKHG�EXLOGLQJV�WKDW�DUH�VWDULQJ�DW�SDVVHUV�E\�
with blind windows.

New trends in postmodernism inspired architects not only in 
/DWYLD�� EXW� DOO� RYHU� WKH�ZRUOG��3RVWPRGHUQLVP� LV� RIWHQ�GHÀQHG�
DV� DQ� RSSRVLWLRQ� WR� WKH� GLFWDWH� RI� 6RYLHW� LGHRORJ\�� +RZHYHU��
postmodernism appeared as a logical consequence after the 
ideological crisis of modern movement.
,Q�WKH�PLG�����V��WKH�VHDUFKHV�IRU�SRVWPRGHUQ�H[SUHVVLRQV�ZHUH�

DOVR� UHÁHFWHG� LQ� GHVLJQV� GHYHORSHG� E\� VHYHUDO� RWKHU� DUFKLWHFWV�
e.g. for WKH�SHRSOH·V�KRXVH� LQ�3XåPXFRYD�SDULVK� �������� the 

FXOWXUH�KRXVH�RI�WKH�FROOHFWLYH�IDUP�´-DXQDLV�NRPXQăUVµ� LQ�
.DOQL��1ĦJUDQGH�SDULVK��DUFKLWHFW�$��ĥYDQH��������>��@�DQG�the 

culture house of the collective farm “6WXĀNDµ�LQ�$L]NUDXNOH�
parish� �DUFKLWHFW� $�� %HUQKDUGH�� ������� 7KHVH� EXLOGLQJV� KDYH�
FKDUDFWHULVWLF�FOLFKpV�RI�SRVWPRGHUQLVP��L�H�� ORZ�SLWFKHG�DUFKHV�
DQG� WULDQJXODU� PRWLIV�� URXQGHG� FRUQHUV� RI� WKH� EXLOGLQJV� HWF��
�)LJXUHV� ��� DQG� ����� 7KH� YRFDEXODU\� RI� GHWDLOV�� WKH� UK\WKP�
and the scale appropriate to the milieu of the architecture of 
WKHVH� EXLOGLQJV� HQKDQFH� WKH� H[SUHVVLYHQHVV� RI� WKH� VXUURXQGLQJ�
rural scenery. Their architecture presents an open denial of the 
previously promulgated principles of modesty. [15].
9LHVĦWH� FXOWXUH� KRXVH� �DUFKLWHFW� /�� 6NXMD�� ����²������ ZDV�

built as the administrative centre of the agricultural company 
´'DXJDYDµ� �)LJXUH������ ,W� LQFOXGHV�D�FRQFHUW�KDOO�� FLQHPD�KDOO��
DVVHPEO\� KDOO�� GDQFH� KDOO�� WRZQ� FRXQFLO� DQG� OLEUDU\�� UHJLRQDO�
WHOHYLVLRQ� VWXGLR�� KRXVH�PDQDJHPHQW� RIÀFH�� SROLFH� VWDWLRQ� DQG�
other groups of rooms. This building is a true masterpiece of 
SRVWPRGHUQLVP��,WV�DUFKLWHFWXUH��EHLQJ�RQ�WKH�YHUJH�RI�EHFRPLQJ�

)LJ������7KH�RIÀFH�RI� WKH�FROOHFWLYH� IDUP� LQ�5HQGD��.XOGĦJD�GLVWULFW��6NHWFKHV��
����²������>��@

)LJ�������7KH�SHRSOH·V�KRXVH�LQ�3XåPXFRYD�SDULVK�������
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NLWVFK�� HPSOR\V� D� WKHPH� RI� D� PHGLHYDO� FDVWOH�� 7KH� HQWUDQFH�
resembles a huge medieval gate while the corners of the building 
ERDVW� ODUJH� IRUWLÀFDWLRQ� WRZHUV�� $OUHDG\� LQ� WKH� ODWH� ����V��
H[DJJHUDWHG� LPDJHU\� DQG� LQWHUSUHWDWLRQ� RI� IRUPV� LPSOLHG� WKH�
GHFOLQH�RI�SRVWPRGHUQ�DUFKLWHFWXUH��7KH�FXOWXUH�KRXVH�LQ�9LHVĦWH�LV�
D�TXLQWHVVHQWLDO�SURGXFW�RI�LWV�WLPH��3HUKDSV��RQH�RI�WKH�WKHRULHV�RI�
postmodernism can be used for its assessment: “plagiarism does 
QRW�DQQR\�EXW� UDWKHU�HQULFKHV� WKH�SRVWPRGHUQ�ZRUNµ�>����433].  
Accentuated use of historical forms very often contradicts the 
architectural and spatial logic. Postmodernism is sometimes 
compared to a great feast which has left a feeling of hangover 
to a certain part of society. Evidently an impartial evaluation of 
postmodernism is a task for the future.
,Q� ÀQH� DUWV� WKH� PDLQ� IHDWXUH� RI� SRVWPRGHUQLVP� ZDV�

fragmentarism. Cinema was created that relied heavily upon 
HGLWLQJ��ZRUNV�RI�DUW�DQG�SRVWHUV�ZHUH�PDGH�DV�FROODJHV��LQ�PXVLF�
PL[LQJ�RI�DXGLR�WUDFNV�EHFDPH�SRSXODU��,Q�DUFKLWHFWXUH��PL[LQJ�
RI�IRUPV�DOVR�WRRN�SODFH��FRPELQLQJ��IRU�H[DPSOH��D�FLUFOH�ZLWK�D�
WULDQJOH�DQG�D�FXEH��D�F\OLQGHU�ZLWK�DQJXODU�VKDSHV��FXUYHV�ZLWK�
VWUDLJKW�OLQHV��HWF��<HW�LQ�DUFKLWHFWXUH�DV�LQ�D�PRQXPHQWDO�DUW�DOO�
WKHVH�DWWHPSWV�ZHUH�UDWKHU�IRUPDO�DQG�DUWLÀFLDO�
7KH�SKLORVRSK\�RI�WKH�����V�HPSKDVL]HG�SUDFWLFDO�H[SHULHQFH��

3RVWPRGHUQLVP�ZDV�XVHG�DV�D�PHDQV�IRU�H[SUHVVLRQ�RI�/DWYLDQ�
H[SHULHQFH�LQ�DUFKLWHFWXUH��7KH�VRXUFHV�RI�LQÁXHQFH�FDQ�EH�IRXQG�
LQ� HWKQRJUDSKLF� DUFKHW\SHV� RI� /DWYLDQ� DUFKLWHFWXUH�� WUDGLWLRQV�
and language. The study of traditions plays an important role in 
DUFKLWHFWXUH�� +LVWRULFDOO\�� WKH� FRPPHQVXUDELOLW\� RI� IDUPVWHDGV�
DQG� WKH� VXUURXQGLQJ� UXUDO� FRXQWU\VLGH� KDV� VWURQJO\� LQÁXHQFHG�
/DWYLDQ�VFHQHU\��6ROLWDU\�URRIV�RQ�WKH�EDFNJURXQG�RI�VRZQ�ÀHOGV�
are more characteristic of Latvian identity than straight street 
lines in the villages of collective farms.

CONCLUSIONS

7KH� EXLOGLQJV� RI� FXOWXUH� KRXVHV� FRQVWUXFWHG� EHWZHHQ� �����
DQG������GLG�QRW�KDYH�D�XQLTXH�LPDJH�UHVSRQVLYH�WR�WKH�genius 

loci. The emotional atmosphere created by architecture over 
WKH� SUHYLRXV� \HDUV� GLVDSSHDUHG��([WHUQDO� VKDSHV� RI� FRPPXQLW\�
centers became bulky and pretentious. The culture houses built 
E\�WKH�HQG�RI�WKH�����V�ZHUH�GHVLJQHG�LQ�WKH�VW\OH�RI�´VRFLDOLVW�
UHDOLVPµ��0RVW�RI�VWDQGDUG�FRPPXQLW\�FHQWHUV�EXLOW�LQ�WKH�����V�
DQG�����V�GR�QRW� EOHQG�KDUPRQLRXVO\�ZLWKLQ� WKH� HQYLURQPHQW��
+RZHYHU��VRPH�EXLOGLQJV�DUH�GLVWLQFWLYH�H[DPSOHV�RI�DUFKLWHFWXUH�
of the particular period.
)URP������WLOO������SXEOLF�RSLQLRQ�FKDQJHG�DQG�D�VHDUFK�IRU�

national identity renewed. The number of individual designs 
considerably increased. Standard designs for culture houses 
UHÁHFW� VHDUFKHV� IRU� QHZ� VW\OLVWLF� DQG� IXQFWLRQDO� VROXWLRQV��
The architecture of culture houses relies on peculiar features 
characteristic of regional architecture. Society opposed 
LPSRVLWLRQ� RI� FHUWDLQ� LGHRORJ\�� LQFOXGLQJ� SROLWLFLVDWLRQ� RI�
architecture. The notion “national” was badly degraded. The 
retrospective perception coincided with the level of development 
of public opinion. It allowed architects to engage in various 
LPSURYLVDWLRQV�RI�KLVWRU\��WR�UHLQYHQW�HFOHFWLF�PHWKRGV�XVLQJ�WKHP�
LQ�DQ�LQGXVWULDOLVHG�PDQQHU�LQ�WKH�DUFKLWHFWXUH�RI�SHRSOH·V�KRXVHV��
7RGD\��SRVWPRGHUQLVP�²�D�VW\OH�WKDW�SUHYDLOHG�LQ�WKH�DUFKLWHFWXUH�
RI�WKH�����V�DQG�����V�²�LV�RIWHQ�GHVFULEHG�DV�´YLHZV�RI�FXOWXUDO�

heritage protection specialists” [15] based on interpretation of 
historical forms.
$W�WKH�VDPH�WLPH��D�SURQRXQFHG�KLVWRULFDO�DYHUVLRQ�WR�VWDQGDUG�

DUFKLWHFWXUH�KDG�GHYHORSHG��$V�VWDWHG�E\�WKH�DUFKLWHFW�9��1HLODQGV��
“stylistic restrictions lead to standardisation which contradicts 
WKH�HVVHQFH�RI�DUFKLWHFWXUHµ�>��@��<HW�WKH�QXPHURXV�LPSOHPHQWHG�
standard designs form an important cultural and historical value.
3KLORVRSKHU�0��.ŗOH�DUJXHG�WKDW�LGHDV�RI�SRVWPRGHUQLVP�FRXOG�

WKULYH� RQO\� LQ� DQ� RSHQ� VRFLHW\� >��@��$QG�:HVWHUQ� GHPRFUDFLHV�
are one of such societies. The totalitarian system of the Soviet 
8QLRQ�SUHYHQWHG�WKH�H[SUHVVLRQ�RI�WKH�GLIIHUHQW�YLHZV�LQ�SROLWLFDO��
VSLULWXDO� DQG� VRFLDO� OLIH�� DQG� LQ� DUFKLWHFWXUH��7KH�ÁXFWXDWLRQ� RI�
WKH� UHJLPH� LQ� WKH� ����V� DOORZHG� VWURQJ� DUWLVWLF� LPSXOVHV� WR� EH�
H[SUHVVHG��VLQFH�WKHLU�IXUWKHU�GHYHORSPHQW�FRXOG�QRW�EH�VWRSSHG�
6RPHWLPHV� LQ� WKH� ����V� WKH� ZRUNV� FUHDWHG� LQ� /DWYLDQ�

DUFKLWHFWXUH� ZHUH� WRR� VWHUHRW\SHG�� ZKLOH� WKH� PRYHPHQW� RI�
postmodernism as such is regarded as a positive thing. The major 
problem of postmodern architecture is the dull interpretation of 
forms.
2YHUDOO�� WKH�DUFKLWHFWXUH�RI� FXOWXUH�KRXVHV� LQ� WKH� WHUULWRU\�RI�

Latvia has developed successively. Although so far historical 
DQG�LGHRORJLFDO�SUHMXGLFHV�KDYH�PDGH�LW�GLIÀFXOW�WR�HYDOXDWH�WKH�
DUFKLWHFWXUH�RI�WKH�EXLOGLQJV�FRQVWUXFWHG�GXULQJ�WKH�6RYLHW�SHULRG��
the culture houses of that period have a considerable potential 
RI� FXOWXUDO� KHULWDJH�� 7RGD\�� ZH� VKRXOG� IRFXV� RQ� SUHVHUYDWLRQ�
of national identity and avoid reducing the importance of its 
IXQFWLRQ��7KH�FXOWXUH�KRXVH�QHHGV�WR�SUHVHUYH�WKH�VHQVH�RI�XQLW\��
togetherness and camaraderie of the nation.

)LJ������7KH�FXOWXUH�KRXVH�LQ�9LHVĦWH��$UFKLWHFW�/��6NXMD������²�����

)LJ������7KH�FXOWXUH�KRXVH�LQ�$L]NUDXNOH�SDULVK��$UFKLWHFW�$��%HUQKDUGH�������
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