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DZĥVOJAMO ĎKU ARHITEKTŖRA UN PLĂNOJUMS AIZPUTĎ LĥDZ PIRMAJAM 
PASAULES KARAM

S. Ozola, J. KrastiƇš

Atslďgas vărdi: pilsďtu attĦstĦba, arhitektŗras vďsture, koka ďkas

Daudzu Latvijas mazpilsďtu, tostarp 
Aizputes vides raksturu galvenokărt nosaka 
samďră neliela mďroga senăs koka celtnes. 
Daudzviet tăs veido kultŗrvďsturiski nozĦmĦgus 
apbŗves ansambƁus. Pilsďtu koka arhitektŗra 
ir savdabĦga materiălăs kultŗras parădĦba. 
Senăs koka apbŗves likteƇus ietekmďjuši 
ugunsgrďki, stihiskas nelaimes, karadarbĦba, 
tehniski nepareizi veikti remonti un nepărdomătas 
părbŗves. Daudz koka ďku ir zudis, un lĦdz ar to tiek 
deformďta mazpilsďtu arhitektoniskăs savdabĦbas 
kvalităte. Koka apbŗves attĦstĦbas objektĦvo 
likumsakarĦbu un lokălăs savdabĦbas apzinăšana 
ir nepieciešams priekšnoteikums kultŗrvďsturisko 
vďrtĦbu saglabăšanai un sekmĦgai pilsďtu attĦstĦbai 
năkotnď.

Aizpute vďstures gaită

Aizpute atrodas Tebras upes labajă krastă. 
Tur, pie kădreizďjă RĦgas–Prŗsijas tirdzniecĦbas 
ceƁa lĦdz 13. gadsimta vidum atradăs nocietinătă 
kuršu pils Beida – senăs kuršu zemes Bandavas 
centrs, kas senos dokumentos apzĦmďts ar vărdu 
Asseboten. Minďti arĦ citi nosaukumi – Asimpute 
un Asenputte. Somugru valodă vărdi Ase vai Ason 
nozĦmď apdzĦvotu vietu. 1248. gadă Livonijas 
ordeƇa mestrs DĦtrihs fon Greningens (Dietrich 
von Gröningen) kuršu senăs koka pils vietă uzcďla 
mŗra pili. Pie tăs izveidojăs miestiƇš [10, 59], 
kas ieguva văcisku nosaukumu Hasenpoth. Kopš 
1295. gada tas kƁuva par Kurzemes bĦskapijas, 
bet vďlăk – par Piltenes apgabala centru [12, 148]. 
1378. gadă Aizpute ieguva pilsďtas tiesĦbas [9, 8]. 
1585. gadă tă nonăca Polijas, bet vďlăk  – Zviedrijas 
valdĦjumă [10, 59]. 1736. gadă pďc postoša mďra 
un kariem pilsďtă bija palikušas tikai 48 ďkas, 
ko kurăm 10 nebija apdzĦvotas [8]. 19. gadsimta 
pirmajă ceturksnĦ tur bija 70 ar salmu jumtiem 
segtas ďkas, kurăs dzĦvoja 800 iedzĦvotăju. Divas 
trešdaƁas no tiem bija ebreji [2, 101], kuri saskaƇă 
ar tălaika Krievijas likumiem drĦkstďja dzĦvot tikai 

pilsďtăs. 19. gadsimta vidŗ apbŗve bija attĦstĦjusies 
gar galvenajăm – Kalvenes (tolaik Boju), 
Jelgavas un KuldĦgas – ielu (1. attďls). Straujăks 
pilsďtas uzplaukums săkăs pďc dzelzceƁa lĦnijas 
Liepăja-Aizpute atklăšanas 1897. gadă. Apbŗves 
pamatmasu veidoja nelielas koka dzĦvojamăs 
ďkas (2. attďls) [3, 8], kuru arhitektŗră atspoguƁojăs 
gan sava laika arhitektŗras stilu formălă izteiksme, 
gan lauku dzĦvojamajăm ďkăm raksturĦgăs tautas 
celtniecĦbas iezĦmes (3. attďls) [6, 47].

Aizputes apbŗves arhitektoniskă savdabĦba

Aizputes raksturĦgo ielu ainavu veido 
perimetrăla apbŗve ar nelielăm spraugăm starp 
atsevišƃăm ďkăm. AtšƃirĦbas ďku augstumă un 
zelmiƇu un jumta formu veidojumă videi piešƃir 
gleznainĦbu (4.–6. attďls). VisintensĦvăk apbŗvďta 
ir vecpilsďtas senăkă viduslaiku daƁa, rajons pie 
dzirnavu dĦƃa, Lielă iela lĦdz Boju un Jelgavas 
ielas satekai, KuldĦgas iela un Boju iela. KatoƁu, 
Pasta un Atmodas ielas satekă atradăs tirgus 
laukums. 

Lielăko daƁu apbŗves veido nelielas 
vienstăva dzĦvojamăs ďkas, kuru apbŗves laukums 
nepărsniedz 100–200 m2. Augstăkas ďkas nav 
raksturĦgas [6, 136], bet ďku lielums neatspoguƁo 
to tipoloſiskăs atšƃirĦbas [6, 112–113]. Sena 
tradĦcija ir ieeju dzĦvojamajăs ďkăs uzsvďrt 
ar margotu lieveni un tă priekšă iestădĦt divus 
kokus. DzĦvojamo ďku vidusdaƁă aiz galvenăs 
ieejas parasti atradăs apvalkdŗmenis (7. attďls). 
Tă novietojums noteica raksturĦgos divdalĦjuma 
vai trĦsdalĦjuma ďku plănojuma tipus [4, 48–50]. 

RaksturĦgs senas dzĦvojamăs ďkas 
piemďrs bija izteiksmď lakoniskă un nosvďrti 
stabilă vienstăva ďka ar divslĦpju jumtu Boju 
(tagad Kalvenes) ielă 11 (7. attďls). Tă iezĦmďta 
ap 1850. gadu izgatavotajă pilsďtas plănă, bet lĦdz 
mŗsdienăm nav saglabăjusies. Ďkas trĦsdalĦjuma 
plăna centrălajă daƁă atradăs apvalkdŗmenis 
ar pavarda telpu. Ieeja tajă bija no pagalma puses 
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1. att. Aizpute 1831. gadă [14]
Fig. 1. Aizpute in 1831 [14]

2. att. Lielă iela 1909. gadă [1]
Fig. 2. Lielă iela (street) in 1909 [1]

3. att. Aizpute 20. gs. săk. [14]
Fig. 3. Aizpute in early 1900-ies [14]

4. att. KuldĦgas iela. [9]
Fig. 4. KuldĦgas iela [9]

5. att. Liepăjas iela 1909. gadă [14]
Fig. 5. Liepăjas iela in 1909 [14]

6. att. Boju iela 20. gs. săk. [1]
Fig. 6. Boju iela in early 1900-ies [1]

7. att. DzĦvojamă ďka Boju (tagad Kalvenes) ielă 11 (nav saglabăjusies) un ďkas plăns [1]
Fig. 7. Dwelling house at Boju (now Kalvenes) iela 11 (not retained) and plan of the house. [1]
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priekšnama, bet uz galveno ieeju pavarda telpai 
bija lodziƇš.

Koka ďku fasăžu apdarď nereti izmantoja 
detaƁas, kuru formas cďlušăs mŗra celtƇu 
arhitektŗră. 18. gadsimta celtnei Lielajă ielă 9 
(8. attďls) ir klasicisma izteiksmei raksturĦgs 
lĦmenisks apšuvums un apjoma stŗriem uznagloti 
rusti. Savukărt Boju ielă 1 (9. attďls) lĦmeniskie 
guƁšƃautƇi atstăti neapšŗti.

Ďku ărsienas lielăkoties veidoja no 
tďstiem guƁšƃautƇiem ar gludiem pakšiem. 
Retăk izmantoti krusta pakši [6, 57]. Lietoja gan 
horizontăli, gan arĦ vertikăli liktu dďƁu apšuvumu. 
Neapšŗtăs guƁšƃautƇu sienas krăsoja, darvoja vai 
atstăja dabiskajă izskată. SaskaƇă ar 19. gadsimta 
bŗvnoteikumiem dzĦvojamo ďku fasădes drĦkstďja 
krăsot sešos toƇos. Vairăkăs ďkăs zem vďlăka 
fasăžu apšuvuma uz guƁkokiem saglabăjies 
zaƁganpelďks vai dzeltens okera pasteƁtoƇu 
krăsojums. Lietots arĦ ugunĦgi tumšsarkanais 
„zviedru krăsojums”. Samtaini melnas darvotas 
sienas kădreiz bijušas dzĦvojamajai ďkai KuldĦgas 
ielă 5a (12. attďls).

Dažkărt koka ďku ărsienas pilnĦgi vai daƁďji 
apmeta, fasădes apmesto un koka daƁu robežu 
uzsverot ar horizontălu lĦniju [6, 100–102]. 
Sienu apmešana bija saistĦta ar ugunsdrošĦbas 
apsvďrumiem vai vďlďšanos padarĦt cienĦgăku 
celtnes izskatu. TaĀu apmetums radĦja arĦ 
bŗvtehniskas problďmas, dažkărt veicinot koksnes 
trupďšanu. 

Gan atsevišƃu ďku veidolă, gan ielas vidď 
ievďrojama nozĦme ir jumtiem. Mazpilsďtu apbŗvď 
to formas ir tieši părƇemtas no tautas celtniecĦbas, 
taĀu lĦdz 19. gadsimta vidum jumtu ainava bija 
diezgan raiba, jo iesegumi bija visai dažădi. Bija 
gan trĦnĦtĦ liktu dďƁu, gan biezi salmu, gan lubu 
jumti. Parasti zaƁăm sŗnăm apaugušos salmu 
jumtus vainagoja „tupelĦtes” korď, bet lĦmeniski 
liktu kăršu nostiprinăjums lubu jumtus padarĦja 
reljefus. 

Kopš 19. gadsimta divdesmitajiem gadiem 
Kurzemes pilsďtăs ugunsdrošĦbas nolŗkă săka 
lietot măla dakstiƇus. Aizputď dakstiƇu jumti bija 
retums. Dzegas dažkărt aprĦkoja ar apakšdaƁă 
roboti izzăſďtu aizsegdďli.

Kurzemes pilsďtăs izplatĦtăkie bija divslĦpu 
vai ĀetrslĦpu jumti, kă arĦ divslĦpu jumti ar 
nošƁauptiem galiem (pusvalma jumti). Jumta 
formu noteica nepieciešamĦba izmantot bďniƇus 
kă noliktavu vai arĦ tajos iekărtot dzĦvojamăs 
telpas. Lai bďniƇus padarĦtu ďrtăk izmantojamus, 
veidoja bďniƇu telpas ărsienas (tă saukto 

drempeli), kas parasti atspoguƁojăs arĦ ďku fasăžu 
arhitektŗră.

19. gadsimta săkumă koka dzĦvojamo ďku 
arhitektŗră parădĦjăs klasicisma stila formălăs 
iezĦmes. RaksturĦgăkie elementi ir pilnapjoma 
kolonnas. Koka kolonnas balstĦja vairăku mŗra 
ďku lieveƇu jumtus, savukărt dzĦvojamajai ďkai 
KatoƁu ielă 3 kolonnas balstĦja mezonĦnu. ŠĦ ďka 
nojaukta 1968. gadă [6, 105]. 

Ďku arhitektoniski măkslinieciskajă 
veidolă liela nozĦme ir durvju un logu ailăm un 
to aizpildĦjumam. Senăkajăs koka ďkăs vďrtnes 
iestrădăja tieši ailu malu gropďs [8, 57]. Izplatoties 
logiem un durvĦm ar aplodăm, spraugas starp 
aplodăm un sienu konstrukcijăm nosedza ar 
gludiem vai atturĦgi profi lďtiem dďƁiem, iegŗstot 
arhitektoniski dekoratĦvas ailu apmales. 

Logu vďrtnes parasti dalĦja vairăkăs 
rŗtĦs, kuru izmďrus diktďja stikla izgatavošanas 
iespďjas. Lietojot plătƇu stiklu, varďja veidot 
lielăkas rŗtis. Logu rŗšu lielumam un dalĦjumam 
ir liela nozĦme ne tikai atsevišƃa loga, bet visas 
ďkas măkslinieciskajă tďlă. Logu skaits un 
lielums turklăt liecinăja par ďkas saimnieka 
labklăjĦbu. VisizplatĦtăkie ir divdaƁĦgi logi ar 
šƃďrsi, kas nodala augšdaƁu. Apakšďjă daƁă starp 
vďrtnďm parasti ir vidusstatnis, bet augšdaƁa 
sadalĦta divăs daƁăs ar vertikălu spraisli, loga 
kopďjă kompozĦcijă veidojot raksturĦgo krustu. 
Dažviet Kurzemes mazpilsďtăs – KuldĦgă un 
citur – sastopams loga augšďjăs daƁas spraišƁa 
dubultojums, ko var uzskatĦt par tieši šim 
reſionam raksturĦgu savdabĦbu. Sprauga starp 
abiem spraišƁiem veidota kă šaura papildus rŗts. 
Aizputď šădi logi ir, piemďram, ďkai, Jelgavas 
ielă 3 (10. attďls). 

Vďl viena, šƃiet, tikai Kurzemes koka ďkăm 
raksturĦga savdabĦba ir samďră vienkărši slďſi, 
kas veidoti no vertikăli liktiem dďƁiem. Augšă 
un apakšă tie sastiprinăti ar horizontăliem dďƁiem. 
Aizputď šădi slďſi saglabăjušies, piemďram, ďkai 
KuldĦgas ielă 5 (11. attďls).

Ap 19. gadsimta vidu izplatĦjăs agrăk 
nelietoti ďku konstruktĦvăs uzbŗves paƇďmieni. 
Săka, piemďram, lietot pildrežſi, ko dažkărt daƁďji 
izmantoja sienu (13. attďls), bet biežăk – zelmiƇu 
konstrukcijăm. Ďku ărsienas bieži săka veidot ne 
vairs no guƁšƃautƇiem, bet salĦdzinoši vieglăkă 
koka karkasa konstrukcijă, kuru no abăm pusďm 
apšuj ar dďƁiem un siltumizolăcijas nolŗkă aizpilda 
ar izdedžiem vai zăſskaidăm [6, 112–115, 118].
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8. att. DzĦvojamă ďka Lielajă ielă 9 [11]
Fig. 8. Dwelling house at Lielă iela 9 [11]

9. att. DzĦvojamă ďka Boju (tagad Kalvenes) ielă 1 [1]
Fig. 9. Dwelling house at Boju (now Kalvenes) 1 [1]

10. att. Logs Jelgavas ielă 3 [11] 
Fig. 10. Window at Jelgavas iela 3 [11]

11. att. Logi ar slďſiem KuldĦgas ielă 5 [11]
Fig. 11. Windows with shutters at KuldĦgas iela 5 [11]

12. att. DzĦvojamă ďka KuldĦgas ielă 5a [11]
Fig. 12. Dwelling house at KuldĦgas iela 5a [11]

13. att. DzĦvojamă ďka Lielajă ielă 9. Pildrežſa 
fragments [11]
Fig. 13. Dwelling house at Lielă iela 5a. Fragment in 
half-timber [11]
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Nelielăs koka ďkas

Nelielăs ďkas mazpilsďtăs sociălă ziƇă ir 
sava veida analogs mazajiem dzĦvokƁiem liel-
pilsďtu Ħres namos. RĦgă, piemďram, 20. gadsimta 
săkumă uzceltajăs dzĦvojamajăs ďkăs lielăko 
daƁu veidoja tieši mazie dzĦvokƁi [4]. Lielăkoties 
par mazďkăm dďvďtăs nelielăs vienstăva 
dzĦvojamăs ďkas cďla vai nu vienas ſimenes 
vajadzĦbăm vai arĦ tajăs izbŗvďja vairăkus mazus 
izĦrďjamus dzĦvoklĦšus. Šajăs ďkăs varďja bŗt arĦ 
jumta telpas, atrasties amatnieka darbnĦca vai 
veikala telpas. 

Aizputď mazďku bŗvniecĦbă turpinăja 
lietot tradicionălo divdalĦjuma vai trĦsdalĦjuma 
plănojuma tipu. Samďră izplatĦts bija ďkas 
garenasij perpendikulărs gaitenis trĦsdalĦjuma 
ďkas vidusdaƁă. Tajă parasti bija ieejas gan no 
ielas, gan pagalma puses, kă arĦ kăpnes uz jumta 
stăvu (14. attďls).

Par Aizputes ďku kădreizďjo un pašreizďjo 
izskatu un ďku arhitektoniskăs uzbŗves attĦstĦbu 
Ɓauj spriest senie bŗvplăni, kas saglabăjušies 
Aizputes Vďstures muzejă. RaksturĦga nelielo 
ďku arhitektŗras detaƁa bija bďniƇu telpas 
ărsienu (drempeƁa) apdare. No părďjăs fasădes 
to parasti atdalĦja ar joslu vai starpdzegu un 
apšuva ar vertikăli liktiem dďƁiem. Tăda, 
piemďram, ir bijusi arĦ Johana Blŗma ďkai 
(14. attďls). Gala fasădď tai bijis sešu rŗšu 
bďniƇu logs, bet pirmajă stăvă – slďgts lievenis 
ar ieeju uz diviem pirmă stăva vientelpas 
măjokƁiem. Ieeja divos părďjos bijusi no gaiteƇa. 
Virs galvenăs ieejas durvĦm uz gaiteni bijis 
virslogs. 

PuƃĦša ďkai Kalvenes ielă 2 (15. attďls) 
simetriskăs fasădes vidusdaƁu izcďlušas greznas 
pildiƇu durvis un neliels lodziƇš bďniƇu telpas 
ărsienas joslă. Ďkai ir trĦsdalĦjuma plăns ar 
Āetriem dzĦvoklĦšiem katră lĦmenĦ. Ernsta 
KalniƇa koka ďkai Kalvenes ielă (16. attďls) 
savukărt ir divdalĦjuma plăns un tam atbilstoši 
asimetriska sănu fasăde. ArĦ šai ďkai ir ieejas 
durvis ar virslogu un lodziƇš bďniƇu telpas 
ărsienas joslă. Projekta skicď nav parădĦts 
augšďjă lĦmeƇa plăns, bet kăpnes ieejas gaitenĦ 
un divi logi gala fasădď liecina, ka arĦ bďniƇu 
lĦmenĦ atradušăs apdzĦvojamăs telpas. Tădďjădi 
tipoloſiskă ziƇă šĦs ďkas ir Ħres nami, kas 19. 
gs. otrajă pusď un 20. gs. săkumă kƁuva par 
raksturĦgăko pilsďtu apbŗves elementu. 

Vienstăva ďkas ar lineăru telpisko struktŗru

Aizputď, tăpat kă jebkură pilsďtă, 19. gs. 
nogalď un 20. gs. săkumă viens no attĦstĦbas 
virzĦtăjspďkiem kƁuva rŗpniecĦba. No laukiem 
pilsďtăs ieplŗda lďts darbaspďks, un to bija 

14. att. Johana Blŗma ďkas projekts. Plăns, sănu un 
gala fasăde. 1903 [1, Nr. 79]
Fig. 14. Project of Johann Blum’s house. Layout, 
front and gable elevation. 1903 [1, No 79]

15. att. PuƃĦša ďkas projekts. Plăni, sănu un gala 
fasăde. 1912 [1, Nr. 86]
Fig. 15. Project of PuƃĦtis’ house. Layouts, front and 
gable elevation. 1912 [1, No 86]

16. att. Ernesta KƁaviƇa ďkas projekts. Plăns, sănu un 
gala fasăde. 1913 [1, Nr. 86]
Fig. 16. Project of Ernests KƁaviƇš’s house. Layout, 
elevations. 1913 [1, No 86]
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jănodrošina ar lďtiem, nelieliem măjokƁiem. 
Šajă laikă arĦ RĦgă visvairăk cďla vienistabas 
dzĦvokƁus. Tajos parasti bija virtuve ar ieeju 
tieši no kăpƇu telpas vai vairăkiem dzĦvokƁiem 
kopďjas priekštelpas un istaba ar ieeju caur 
virtuvi. Šajăs ďkăs parasti nebija nekădu 
labierĦcĦbu. Ja tajăs bija ŗdensvads, tad izlietne 
atradăs kopĦgajăs komunikăciju telpăs, pie kurăm 
iekărtoja arĦ vairăkiem dzĦvokƁiem kopĦgas atejas 
ar izsmeƁamo bedri.

Mazpilsďtăs mazos Ħres dzĦvokƁus bieži 
izbŗvďja zemăs un garăs vienstăva ďkăs, kurăs 
katram dzĦvoklim bija atsevišƃa ieeja no 
ielas. Šădas ďkas bija visai raksturĦgas arĦ 
Aizputď. Ir saglabăjušies vairăki šădu ďku 
părbŗvju vai jaunbŗvju projekti. Daži no tiem 
ir jau zudušu ďku projekti un tăpďc tos grŗti 
identifi cďt, taĀu tie Ɓauj rekonstruďt pilsďtas 
apbŗves raksturĦgo ĦpatnĦbu kopďjo ainu. 
Lielăkajai daƁai šo ďku bija sešu rŗšu dalĦjuma 
logi un ărdurvis ar greznăm pildiƇu vďrtnďm 
(17. un 18. attďls). Vienai no ieejăm nereti 

bija arĦ vaƁďji lieveƇi ar margăm. Tieši ieejas 
mezglu dekoratĦvajă apdarď visvairăk pamanămas 
attiecĦgă perioda arhitektŗras stila iezĦmes 
[6, 67]. DivslĦpju jumtă (18. un 19. attďls) bieži 
vien izveidoja lukarnas bďniƇu telpu 
izgaismošanai.

 Interesanta un fasădes apdares detaƁăm 
piesătinăta vienstăva koka dzĦvojamă ďka ir 
JăƇa ielă 5 (20. attďls). Abus gala spărnus, 
kuros atradăs veikali, uzsver ar koka mežſĦnďm 
rotăti zelmiƇi. Centrălajai ieejai ir greznas 
durvju vďrtnes un virslogs. ArĦ Jakoba 
Kenihsfesta ďkai Lielajă ielă 17 (21. attďls) 
bijusi simetriska, bet vienkăršăka fasăde. 
Greznăkăs bijušas ieejas durvis ar virslogiem. 
Parastajiem logiem fasădes vidusdaƁă bijušas 
trĦs rŗtis – pa vienai abpus vidusstatnim, bet 
viena – virs šƃďrša. TrĦs rŗtis, bet ar horizontălu 
dalĦjumu, bijušas arĦ logiem fasădes galos.

17. att. Neidentifi cďtas guƁbŗves fasădes projekts 
un plăna fragments. 1903. ZĦmďjis K. Kazlovskis 
(K. Kaslowsky) [1]
Fig. 17. Elevation and fragment of layout of an 
unrecognized log-structure building. Rendered by 
K. Kaslowsky [1]

18. att. Neidentifi cďtas ďkas fasădes projekts. 1900 
[1, Nr. 67]
Fig. 18. Elevation of an unrecognized building 
[1, No 67]

19. att. Ďka JăƇa ielă (nav saglabăjusies) [9] un ďkas fasădes projekts. 20. gadsimta 20.–30. gadi [1, Nr. 100]
Fig. 19. Building in JăƇa iela (not preserved) [9] and its elevation. 1920-ies–1930-ies [1, No 100]
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DzĦvojamăs ďkas ar mezonĦnu

GandrĦz visu 19. gadsimtu viens no 
visizplatĦtăkajiem koka ďku tipiem visu Latvijas 
pilsďtu apbŗvď bija vienstăva ďka ar mezonĦnu, 
kuru vainago frontons. Šo ďku fasăžu kom-
pozĦcija atbilda tă saukto paraugfasăžu 
zĦmďjumiem. Ďku celšana pďc paraugfasădďm 
Krievijas impďrijă bija obligăta no 1810. lĦdz 
1840. gadam. Tas bija klasicisma stila uzplau-

kuma periods, un ďka ar simetrisku fasădi, 
frontonu un riƇƃa segmenta formas logu tajă 
bija viena no klasicisma izteiksmes valodas 
paradigmăm. Vienstăva ďka ar mezonĦnu ir 
tipisks klasicisma stila produkts. TaĀu koka 
ďku arhitektŗră vienmďr bijušas Ɓoti noturĦgas 
tradĦcijas, tăpďc klasicisma stereotipi joprojăm 
bija apritď vďl pat 20. gadsimta săkumă. ArĦ 
Aizputď 19. gadsimta nogalď tapa vairăkas 
vienstăva koka ďkas (22.–24. attďls), kurăm 

20. att. Ďka JăƇa ielă 5. 2007. gada fotogrăfi ja [11] un ďkas kapitălas părbŗves projekts: fasăde, plăns un 
situăcijas plăns. 1908. ZĦmďjis A. Pinkovskis (Ǖ. ǤȜȡȞȢȖȥȞiȝ) [1, Nr. 81]
Fig. 20. Building in JăƇa iela 5. Photograph of 2007 [11] and project of rebuilding: elevation, layout and 
situation plan. 1908. Rendered by A. Pinkowsky [1, No 81] 

21. att. Jakoba Kenihsfesta ďka Atmodas ielă 17 (nav saglabăjusies). Fasădes piebŗves projekts [1, Nr. 80] un 
skats uz ďku 20. gs divdesmitajos gados [9]
Fig. 21. Jakob Kenihsfest’s building at Atmodas iela 17 (not preserved). Elevation of extension [1, No 80] and 
view to the building in 1920-ies [9]
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22. att. BordeƁa ďkas Atmodas ielă fasădes părbŗves 
projekts. 1896 [1, Nr. 56]
Fig. 22. Project of transformation of elevation of the 
Bordel’s  house in Atmodas iela. 1896 [1, No 56]

23. att. Neidentifi cďtas ďkas fasădes 
projekts. 1898 [1, Nr. 59]
Fig. 23. Elevation of an unrecognized building. 1898 
[1, No 59]

24. att. Ďka Atmodas ielă 21. Fasădes projekts (1898) [1, Nr. 122] un 2008. gada fotogrăfi ja [11]
Fig. 24. Building at Atmodas iela 21. Elevation (1898) [1, No 122] and  photograph of 2007 [11]

galvenă fasăde veidota pďc klasicisma perioda 
paraugfasăžu shďmas ar mezonĦnu vidďjă daƁă.  

MezonĦna sienă varďja bŗt divi, trĦs, Āetri, 
pieci vai atsevišƃos gadĦjumos arĦ vairăk logu. 
VisizplatĦtăkie ir trĦs logu mezonĦni, un tădi 
ir arĦ gandrĦz visăm Aizputes vienstăva măjăm 
ar mezonĦniem. Tos vainago frontoni, kuru 
centră ir vďl viens neliels riƇƃa segmenta formas 
lodziƇš bďniƇu telpas izgaismošanai. Lielăkă 
daƁa šo ďku veidotas uz samďră augsta mŗra 
cokola. Ne tikai kopďjă fasăžu kompozĦcijă, bet 
arĦ visu ailu un apdares detaƁu izkărtojumă, 
kă likums, iespďju robežăs ievďrota simetrija 
neatkarĦgi no iekštelpu struktŗras. Greznăkă 
arhitektoniskăs apdares detaƁa parasti ir ieejas 
durvis ar virslogu.

Divstăvu dzĦvojamăs ďkas 

Viena no senăkajăm divstăvu dzĦvojamajăm 
ďkăm Aizputď ir Hansa Tăla ďka Atmodas (agrăk 
Lielajă) ielă 7 (25. attďls). Tajă ir bijis vecăkais 
pilsďtas krogs. Latviski tas iedďvďts par Tumšo 
krogu, kas năcis no văcu „Der Domsche Krug” 

(„Doma kroga”). Ar to domătas atmiƇas par 
vietas pirmo Ħpašnieku – Kurzemes bĦskapijas 
domkapitulu. Ďkas daƁai, kas atrodas Atmodas 
un JăƇa ielu stŗrĦ, ir apmďram metru biezas 
ărsienas. Tas Ɓauj spriest, ka ďka celta 16. vai 17. 
gadsimtă. Laika gaită tă vairăkkărt părbŗvďta. 
Senăkais dokuments, kură atzĦmďta tagadďjă ďka, 
ir Aizputes 1797. gada plăns. Ďkas divstăvu daƁa 
Atmodas ielă, iespďjams, celta 18. gadsimtă, 
saglabăjot 17. gadsimta ďkas raksturĦgăs 
proporcijas [5, 15]. 1898. gadă tă părbŗvďta, 
daƁďji saglabăjot iepriekšďjăs ailas, kă arĦ 19. 
gadsimtă izplatĦto sešu rŗšu dalĦjumu. 1900. 
gadă părbŗvďta arĦ ďkas daƁa JăƇa ielas stŗrĦ. Tăs 
divlogu mezonĦnam Atmodas ielă ir lĦmeniski liktu 
dďƁu apšuvums fasădes pamatplaknď un stateniski 
liktu dďƁu apšuvums frontonă, kura centră ir riƇƃa 
segmenta formas lodziƇš. Ďkas stŗris ir nošƁaupts, 
un tajă izveidota ar sandriku uzsvďrta ieeja. 

Noteikums, ka stŗra zemesgabalos ďku 
stŗriem vismaz pirmajă stăvă jăbŗt nošƁauptiem 
un nošƁaupuma lĦnijai jăbŗt vismaz 3 m garai un 
perpendikulărai stŗra leƇƃa bisektrisei, bija viens 
no punktiem Liepăjas 1890. gada bŗvnoteikumos. 
Šo noteikumu izmantoja arĦ daudzăs cităs 



85

25. att. Hansa Tăla ďka Atmodas ielă 7. Skats Atmodas ielă [10]. Fasădes părbŗves projekts. 1898 [1, Nr. 57]. 
Skats uz Atmodas un JăƇa ielas stŗri [1]. Fasădes părbŗves projekts. 1900 [1, Nr. 104].
Fig. 25. Hans Tal’s house at Atmodas iela 7. View in Atmodas iela [10]. Project of transformation of elevation. 
1898 [1, No 57]. View to the corner of Atmodas and JăƇa iela [1]. Project of transformation of elevation. 1900 
[1, No 104].

26. att. Ďka Pasta ielă 1. Skats no Liepăjas ielas [9]. Gala fasădes părbŗves projekts. Bez datďjuma [1, Nr. 58]. 
Fasăžu părbŗves projekts (notinums). 1898 [1, Nr. 58]
Fig. 26. House at Pasta iela 1. View from Liepăjas iela [9]. Project of transformation of elevation (gable façade). 
No data [1, No 58]. Project of transformation of elevations. 1898 [1, No 58]
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Kurzemes pilsďtăs. Stŗra nošƁaupums ir arĦ 
1898. gadă părbŗvďtajai CĦravas kroga divstăvu 
dzĦvojamajai mŗra ďkai Pasta ielă 1 (26. attďls). 
Ieeja tajă uzsvďrta ar lieveni. Ďkas logiem gala 
fasădď saglabăts deviƇu, bet sănu fasădď – sešu 
rŗšu dalĦjums.

Lielăkă daƁa senăko divstăvu ďku atrodas 
pilsďtas galvenajă – Atmodas – ielă. Ďkai Atmodas 
ielă 11 (27. attďls) pirmais stăvs veidots no mŗra, 
bet otrais – no koka. Šodien pirmais stăvs apšŗts 
ar lĦmeniski liktiem dďƁiem. Saglabăjušăs greznas 
pildiƇu durvis un koka kăpnes, kas no priekš-
nama ved uz otro stăvu. Kăpnďm ir virpoti 
margu balsti. Fasădes vidusdaƁu otrajă stăvă izceƁ 
balkons ar ažŗrăm metăla margăm. Ďkas 
măkslinieciskais veidols sasaucas ar risinăjumiem, 
kas sastopami Kurzemes muižu kungu namu 
arhitektŗră [15, 78]. 

LĦdzĦgs veidols ir arĦ Johana Jăkobsona 
ďkai (28. attďls), kura părbŗvďta ap 19. un 20. 
gadsimta miju. Tăs plănojums bija Ɓoti vienkăršs: 
lielăkă daƁa telpu bija caurstaigăjamas. Ďkas 

apjoms kopumă saglabăjies lĦdz mŗsu dienăm. 
Zudušas dažas apdares detaƁas un divi simetriski 
izvietotie balkoni ar metăla margăm otrajă stăvă. 
Ďkă atradăs Aizputes latviešu biedrĦba, kuru 1903. 
gadă nodibinăja Ădolfs Hertelis (1871–1908), kă 
arĦ Latviešu savstarpďjăs palĦdzĦbas biedrĦbas kase. 
1905. gadă tur bija izvietojies Aizputes apriƇƃa 
revolucionărăs rĦcĦbas komitejas birojs [5, 27].

19. gadsimta beigăs, lĦdz ar pilsďtu 
straujăku attĦstĦbu, koka dzĦvojamo ďku celtnie-
cĦbă iezĦmďjăs kvalitatĦvas un kvantitatĦvas 
izmaiƇas. ParădĦjăs vairăk jaunbŗvju, kas bija 
vienkărši Ħres nami ar nelieliem dzĦvokƁiem bez 
labierĦcĦbăm. To jumti parasti bija lďzenăki un 
tiem vairs nebija iepriekšďjăs nozĦmes ielu 
apbŗves ainavă. Nostabilizďjăs pilsďtu apbŗves 
koka ďkas tips, kam vairs nebija ciešu saikƇu 
ar tautas koka celtniecĦbas tradĦcijăm. Tăda, 
piemďram, ir Anša Kreicberga divstăvu koka 
dzĦvojamă ďka Jelgavas ielă (29. attďls). Tai ir 
simetriska fasăde ar sešu rŗšu dalĦjumu logiem. 
Logi, kuri rotăti ar dekoratĦvăm apmalďm, 

27. att. Ďka Atmodas ielă 11. Fasădes părbŗves projekts. 1900 [1, Nr. 66]. Skats Atmodas ielă 19. un 20. gs. mijă 
[1]. 2008. gada foto, ieejas durvis un kăpnes uz otro stăvu [11] 
Fig. 27. House at Atmodas iela 11. Project of transformation of elevation. 1900. [1, No 66]. View in Atmodas 
iela at the turn of 19th and 20th century [1]. Photograph of 2008, entrance doors and stairs to the upper fl oor [11]
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28. att. Johana Jakobsona ďka. Părbŗves projekts (pirmă stăva plăns un fasăde). Bez datďjuma. [1, Nr. 120].  
20. gadsimta trĦsdesmito gadu [9] un 2008. gada foto [11]
Fig. 28. Johann Jakobson’s house. Project of transformation (ground fl oor plan and elevation). No data. 
[1, No 120]. Photographs of 1930-ies [9] and of 2008 [11]

29. att. Anša Kreicberga ďka Jelgavas ielă. Projekts. 
1912 [1, Nr. 83] 
Fig. 29. Ansis Kreicberg’s house at Jelgavas iela. 
Project. 1912 [1, No 83] 

30. att. Ărsta Ădolfa ZiediƇa ďka Kalvenes ielă 13 
(nojaukta 2008. gadă). Projekts. 1903. 
Arhitekts Kărlis Strandmanis [1, Nr. 77]. 20. gadsimta 
piecdesmito gadu foto [1] 
Fig. 30. Physician Ădolfs ZiediƇš’ house at Kalvenes 
iela 13 (demolished in 2008). Project. 1903. 
Architect Karl Strandmann.  [1, No 77]. Photograph of 
1950-ies [1]



88

neatkarĦgi no iekštelpu plănojuma struktŗras 
kărtoti eklektisma stilam raksturĦgajă vienmďrĦgajă 
ritmă. ŠĦ perioda ďku arhitektŗră daži pďtnieki 
saskatĦjuši arĦ „tĦri formălus celtnes apjoma 
bagătinăšanas lĦdzekƁus”, piemďram, „butaforiskus 
tornĦšus vai jumta izbŗves” [6, 138].

20. gadsimta săkumă koka ďku arhitektŗră 
dažkărt pastarpinăti atspoguƁojăs arĦ jŗgendstila 
iezĦmes. Lielăkoties tăs jaušamas gleznaini 
dinamiskă celtnes apjomu kărtojumă, kas vairăk 
vai mazăk saistĦts ar iekštelpu struktŗru. Aizputď 
viens no šădiem piemďriem bija ărsta Ădolfa 
ZiediƇa greznă divstăvu dzĦvojamă ďka Kalvenes 
ielă 13. Tă bija celta 1903. gadă pďc arhitekta 
KărƁa StrandmaƇa projekta (30. attďls), bet 2008. 
gada vasară nojaukta. Virs stŗra daƁas, kas bija 
pagriezta par 45O pret ďkas pamatapjomu, pacďlăs 
romantiskăs formăs veidots tornis. Telpas ďkă 
grupďtas ap kăpƇu telpu un centrălo halli, uz kuru 
veda kokgriezumiem rotătă galvenă ieeja. 

TradĦcijas koka ďku bŗvniecĦbă, kă jau 
atzĦmďts, bija Ɓoti noturĦgas, un vďl 20. gadsimta 
săkumă joprojăm cďla jaunas vienstăva ďkas ar 
mezonĦnu. No iepriekšďjo vďsturisko stilu perioda 
celtnďm tăs atšƃĦrăs vienĦgi ar apjomu proporcijăm 
un atsevišƃăm arhitektoniskăs apdares detaƁăm. 
Jaunievedums ďkăs ar mezonĦnu bija bďniƇu telpas 

ărsienas jeb drempelis. To parasti apšuva, dďlĦšus 
liekot perpendikulări părďjăs fasădes virsmas 
apšuvuma dďƁu virzienam. Tă tas ir, piemďram, 
Jďkaba PetroviĀa koka dzĦvojamajai ďkai ar 
mezonĦnu (31. attďls). Ďkas projekta zĦmďtăjs 
J. Gekics (ǳ. ǘșȞȞȜȪ) acĦmredzot bijis kăds no 
vietďjiem bŗvamatniekiem. 

31. att. Jďkaba PetroviĀa ďka. Projekts 1913 
[1, Nr. 99] 
Fig. 31. Jďkabs PetroviĀ’s house. Projectv 1913 
[1, No 99]

32. att. Teodora TĦdes ďka Kalvenes ielă 19. Projekts. 
1913. ZĦmďjis [1, Nr. 88].  20. gadsimta divdesmito 
gadu [14] un 2009. gada foto [11]
Fig. 32. Teodor Tiede’s house at Kalvenes iela 19. 
Project. 1913. [1, No 88]. Photographs of 1920-ies 
[14] and of 2009 [11] 
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SavdabĦga ďka ar mezonĦnu ir Teodora TĦdes 
dzĦvojamă ďka Kalvenes (tolaik Boju) ielă 19 
(32. attďls), kuras projektu zĦmďjis pats Ħpašnieks. 
MezonĦns ar nošƁauptu jeb pusvalma jumtu 
veidots pildrežſa konstrukcijă un atrodas ďkas 
vienă gală. Tagad tas apšŗts ar koka dďlĦšiem. Ďkai 
ir ďrts plănojums un samďră augsts labiekărtojuma 
lĦmenis.

Pilsďtas apbŗves attĦstĦbas likumsakarĦbas 
Ɓauj precizďt lĦdz šim neizpďtĦtie bŗvprojekti un citi 
dokumenti, kas saglabăjušies Aizputes Vďstures 

muzejă. PďtĦjuma gaită izanalizďti apmďram 
piecdesmit Aizputes dzĦvojamo ďku jaunbŗvju 
un părbŗvju projekti, kas apstiprinăti pilsďtas 
valdď no 1896. lĦdz 1914. gadam – periodă, kad 
pilsďtvide ieguva to vides tďlu, kas saglabăjies 
lĦdz mŗsdienăm. Šajă laikă visvairăk ďku uzcďla 
vai părbŗvďja Lielajă (tagad Atmodas), Jelgavas 
un Boju (tagad Kalvenes) ielă. Turpmăkajos 
pďtĦjumos virkni seno bŗvprojektu vďl 
nepieciešams identifi cďt. Dati par identifi cďtajiem 
projektiem apkopoti 1. tabulă.

1. tabula. DzĦvojamo ďku bŗvprojekti Aizputď
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ARCHITECTURE AND LAYOUT OF DWELLING HOUSES IN AIZPUTE UNTIL 
WORLD WAR I

S. Ozola, J. KrastiƇš

Keywords: urban development, history of architecture, wooden houses

The urban fabric of many provincial towns 
of Latvia, including Aizpute, is mostly made up 
of old small-size wooden houses. In many areas 
they form culturally and historically important 
architectural ensembles. Wooden architecture 
of towns is a unique phenomenon of material 
culture. The old wooden houses have withstood 
fi res, natural disasters, wars, technically erroneous 
repair works and badly planned rebuilding. 
Many wooden houses have perished, thus 
diminishing the architectural quality of 
provincial towns. The awareness of tendencies in 
development of wooden construction and local 
peculiarities is a pre-condition for preservation 
of cultural heritage values and successful 
development of towns in future.

Aizpute over the centuries

Aizpute fi nds itself on the right bank of the 
Tebra River where a fortifi ed Couronian castle 
Beida was located at the former Riga-Prussian 
trade road till the middle of the 13th century. 
It was the centre of the ancient Couronian 
land Bandava which was recorded in the old 
documents with the name Asseboten, as well as 
with other names like Asimpute and Asenputte. 
In the Finno-Ugric language the words Ase 
or Ason stand for a populated area. In 1248 
the Grand Master of the Livonian Order, Dietrich 
von Gröningen, built a masonry castle instead of 
the old Couronian wooden castle. A small village 
grew around it [10, 59] with the German name 
Hasenpoth. In 1295 it became the centre of the 
Duchy of Courland and later – the centre of Piltene 
area [12, 148]. In 1378 Aizpute was granted 
a right of town [9, 8]. In 1585 it came under 
the rule of Poland and later – Sweden [10, 59]. 
In 1736 after a devastating plague and wars 
there were only 48 houses left in town and 10 of 
them were uninhabited [8]. In the fi rst quarter 
of the 19th century there were 70 thatched-

roof houses which provided dwelling to 800 
inhabitants. Two thirds of them were the Jews 
[2, 101] who were allowed to live only in 
towns according to the Russian laws of that 
time. In the middle of the 19th century houses 
were constructed mostly along the main streets 
Kalvenes (then – Boju), Jelgavas and KuldĦgas 
Streets (Figure 1). Construction became more 
active after the opening of the railway line 
Liepăja-Aizpute in 1897. Mainly small wooden 
dwelling houses were built (Figure 2) [3, 8]. 
Their architecture refl ected both the formal 
expression of architectural styles of the respective 
period and the features characteristic of vernacular 
building traditions (Figure 3) [6, 47]. 

Architectural peculiarities in Aizpute 

Perimeter blocks with small gaps between 
separate houses form the streetscape of Aizpute. 
Differences in height and in shapes of gables 
and roofs of the houses add a picturesque tinge 
to the scenery (Figures 4–6). The oldest part 
of the town – the area at the millpond, Lielă iela 
till the junction of Boju and Jelgavas iela, 
KuldĦgas iela and Boju iela – is the most densely 
built-up area. In the junction of KatoƁu, Pasta and 
Atmodas Streets there used to be a marketplace.   

The most part of the built-up area is 
made up of small one-storey dwelling houses 
with their construction area not exceeding 
100–200 m2. It is predominantly a low-rise area 
[6, 136], and the size of the houses does not 
refl ect their typological distinctions [6, 112–113]. 
In line with the old tradition, the entrances of 
dwelling houses were accentuated with a porch 
with banisters and two trees planted in front 
of it. Behind the main entrance, in the middle 
part of the dwelling house, there usually was 
a smokestack (Figure 7). Its location accounted 
for the characteristic types of layout and two-part 
or three-part division of the house [4, 48–50].  
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The one-storey house with the gable roof 
at Boju (now Kalvenes) iela 11 laconic and solid 
in its architectural expression (Figure 7) was a 
typical example of an ancient dwelling house. 
It was marked in the town plan prepared around 
1850, but it has not been preserved till today. 
A smokestack with a hearth room occupied the 
central part of the house that was divided into 
three sections. It could be accessed from the 
hallway on the courtyard side, and the heath 
room had a small window to the main entrance.

Very often the details whose shapes had 
originated in the architecture of masonry buildings 
were used in the façade fi nish of wooden houses. 
The 18th century house at Lielă iela 9 (Figure 8) 
has a horizontal cladding characteristic of classical 
style and rusticated corners. While the logs at Boju 
iela 1 (Figure 9) were left without cladding. 

The external walls of the houses were 
mostly made of logs with smooth ends [6, 57]. 
Rarely the ends were crossed at the corners of 
the house. The board cladding was either 
horizontally or vertically laid. The unclad log 
walls were painted, tarred or left in their natural 
appearance. According to the 19th century building 
regulations, the facades of dwelling houses were 
allowed to be painted in six tones. Under the 
façade cladding of several houses a layer of sage 
green or pastel yellow ochre paint can still be seen 
on the horizontal logs. The “Swedish crimson” 
was also among the favoured hues. The dwelling 
house at KuldĦgas iela 5a (Figure 12) used to 
have velvety black, tarred walls.

Sometimes the external walls of wooden 
houses were fully or partly plastered, accentuating 
the edge of wooden parts with a horizontal line 
[6, 100–102]. Fire safety considerations as well 
as a desire to make the house appear statelier 
accounted for plastering of walls. Nevertheless, 
the plaster also created some structural and 
technical problems, sometimes causing the rotting 
of wood.

The roof is very important in the image of 
a separate house as well as in the image of the 
entire streetscape. In small town architecture their 
forms were directly borrowed from vernacular 
building traditions, however, till the mid-19th 
century the roofscape was quite diverse since 
the types of coverings greatly varied. There 
were batten seam roofs, thick thatched roofs and 
shingle roofs. Usually the crest of the moss-
covered thatched roofs was crowned with crossed 

pieces of wood, but horizontally laid propping 
made shingle roofs appear relief.

Beginning from the 1920s clay roofi ng 
tiles started to be applied in towns of Kurzeme 
for fi re safety purposes. In Aizpute there were 
only a few tile roofs. Sometimes cornices had a 
covering board with a jagged lower edge.

In towns of Kurzeme gable or hip roofs, 
as well as gable roofs with hipped ends (hipped 
gable) were most widespread. The necessity 
to use the attic as a storage room or a dwelling 
space accounted for the shape of the roof. 
To make the attic more functional, the external 
walls of the attic (the so-called semi-attic fl oor) 
were built and it was usually also refl ected in 
the façade architecture of the building.

At the beginning of the 19th century 
formal features of classical style appeared in 
the architecture of wooden dwelling houses. 
The most characteristic elements were full-size 
columns. Wooden columns supported porch roofs 
of several masonry buildings, or a mezzanine as 
in the dwelling house at KatoƁu iela 3. 
This building was pulled down in 1968 [6, 105]. 

Door and window openings and their 
fi lling play a very important role in the architec-
tural and artistic image of buildings. In older 
wooden houses casements were inserted right 
into the grooves of the opening edges [8, 57]. As 
the popularity of windows and doors with jambs 
grew, gaps between the jambs and the wall were 
covered with smooth or slightly profi led boards, 
creating architecturally decorative frames of 
openings.

Casements of windows were usually 
divided into several panes the size of which 
depended on the available glass. Using the sheet 
glass, window panes could be made larger. 
The size and division of window panes not 
only largely determines the artistic image of a 
separate window but that of the entire building as 
well. Besides, the number and size of windows 
bespoke the wealth of the house owner. The most 
widespread are two-piece windows with a glazing 
bar separating the upper part. In the lower part, 
between casements there is usually a central bar, 
and a vertical bar divides the upper part into two 
sections, forming a characteristic cross in the 
overall composition of the window. In some towns 
of Kurzeme – in KuldĦga and in other areas – 
the upper part of the window is divided into three 
sections what can be regarded as a specifi c feature 
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of this particular region. A gap between both bars 
looks like a narrow additional pane. In Aizpute, 
such windows can be found, e.g. in the house 
at Jelgavas iela 3 (Figure 10).

Simple shutters made of vertically laid 
boards are another peculiarity characteristic 
perhaps only of the wooden houses in Kurzeme. 
At the top and at the bottom they are fastened 
with horizontal planks. In Aizpute, such shutters 
can still be seen, e.g. in the house at KuldĦgas 
iela 5 (Figure 11). 

Around the mid-19th century the previously 
unapplied methods of structural design became 
widespread, such as a half-timber construction 
that was used in walls (Figure 13) and more 
often in gables. Logs in the external walls 
of the houses very often were replaced with 
a comparatively lighter wood frame construction 
clad from both sides in boards and for heat 
insulation purposes fi lled with cinder or saw dust 
[6, 112–115, 118].

Small wooden houses

Socially, the small houses in towns are 
analogous to the small fl ats in apartment buildings 
of the cities. For instance, most of the fl ats in 
the apartment houses built in Riga at the beginning 
of the 20th century were small [4]. As a rule, 
the small single-storey houses were built for the 
needs of one family or several tiny fl ats were 
arranged in them for letting out. There could be 
attic rooms, some workshop or a shop in such 
houses.

The traditional layout principle of 
division into two or three parts was also used 
in construction of small houses in Aizpute. 
Quite popular was a layout scheme with the 
corridor running perpendicular to the longitudinal 
axis in the middle part of the house divided 
into three parts. It usually had entrances from 
the street and the courtyard as well as the stairs 
leading to the attic (Figure 14).

The old construction plans that are kept 
in the Aizpute Local History Museum show the 
appearance of the previously and currently built 
houses in Aizpute and tell about the development 
of their architecture. The fi nish of the external 
walls of the attic (the semi-attic fl oor) was 
a characteristic architectural detail in the small 

houses. It was usually separated from the rest 
of the façade with a band or a stringcourse, 
and clad in vertical timber boarding. Such pattern 
can be seen e.g. in the former house of Johann 
Blum (Figure 14). It used to have a six-pane 
window in the gable façade, and a closed porch 
with an entrance to two single-room dwellings 
on the ground fl oor. The other two fl ats could 
be accessed from the corridor. Above the main 
entrance door there was a transom window. 

The central part of the symmetric façade 
of PuƃĦtis’ house at Kalvenes iela 2 (Figure 15) 
boasted an ornate panel door and a small window 
in the external wall of the loft. The house has 
a three-part layout with four fl ats on each level.

Ernests KalniƇš’s wooden house in 
Kalvenes iela (Figure 16) has a two-part layout 
and a corresponding asymmetric front façade. 
This house also has the entrance door with 
a transom and a small window in the external 
wall of the loft area. The project sketch does 
not show the plan of the upper level, however, 
the stairs in the hallway and two windows in the 
gable façade allow assuming that the premises at 
the attic level were habitable. Thus, typologically, 
these houses are apartment buildings that in the 
second half of the 19th century and at the beginning 
of the 20th century became one of the most typical 
urban elements.

One-storey houses with a linear spatial 
structure

In Aizpute, as in any other town, in the 
late 19th and early 20th century, industry was one of 
the driving forces of development. Cheap labour 
force came to towns and cities from the rural 
areas, and they had to be provided with cheap 
and small dwellings. At that time mostly single-
room fl ats were built in Riga as well. They usually 
had a kitchen with an entrance from the stairwell 
or a small hall that was shared by several fl ats, 
and a room with an access through the kitchen. 
Usually, such houses had no conveniences. 
If there was a water pipe, sinks were located 
in communally used rooms, adjoined with 
several pit toilets that also were shared by several 
fl ats.

In provincial towns, the small fl ats for 
letting out very often were built in low, long, 
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single-storey houses where each fl at had 
a separate entrance from the street. Such houses 
were very typical also in Aizpute. Several projects 
for rebuilding or construction of such houses 
have been preserved. Some of them are the projects 
for the already demolished houses and therefore 
it is diffi cult to identify them, however, they allow 
reconstructing the characteristic townscape and 
getting the overall picture. Most of these houses 
had six-pane windows and ornate panel front 
doors (Figures 17 and 18). One of the entrances 
usually had an open porch with banisters. 
The decorative fi nish of entrances most clearly 
displays the specifi c features of the architectural 
style of the respective period [6, 67]. Very often 
dormers were built in the gable roof (Figures 18 
and 19) for illumination of the attic.

The one-storey wooden dwelling house 
at JăƇa iela 5 (Figure 20) is very interesting and 
saturated in details of façade fi nish. The gables 
adorned with wooden lace accentuate both 
wings where the shops were located. The central 
entrance has ornate doors and transom windows. 
The house of Jakob Kenihsfest at Lielă iela 17 
(Figure 21) had a symmetric yet simple façade. 
The entrance doors with transoms had been most 
elaborate. The ordinary windows in the central 
part of the façade had three panes – one on each 
side of the central bar and one above the bar. 
The windows in the gable facades also had three 
panes, but with a horizontal division. 

 
Dwelling houses with a mezzanine

Almost all 19th century, a single-storey 
house with a mezzanine surmounted by a 
pediment was one of the most widespread types 
of wooden houses in all provincial towns of 
Latvia. The facade composition of these houses 
complied with the so-called pattern façade 
drawings. Between 1810 and 1840 construction 
of buildings according to the pattern façades 
was mandatory in the Russian Empire. It was 
the peak of popularity of classical style, and 
a house with a symmetrical façade, a pediment 
and a circular window was one of the paradigms 
of the classical language. A single-storey house 
with a mezzanine is a typical product of classical 
style. Since the traditions have always been 
strong in the architecture of wooden houses, 
the stereotypes of Classicism still prevailed 

even at the beginning of the 20th century. In 
the late 19th century, in Aizpute, too, several 
one-storey wooden houses (Figures 22-24) had 
their main façade designed according to the 
pattern façade scheme of the classicism period 
with the mezzanine in the central part.  

The mezzanine wall could have two, 
three, four, fi ve and in several cases even more 
windows. The most popular are mezzanines 
with three windows and almost all single-storey 
houses in Aizpute have such mezzanines. Above 
them there are pediments with another small 
circular window for illumination of the attic. Most 
of these houses were built on a comparatively 
high masonry socle. As a rule, symmetry was 
observed as much as possible not only in the overall 
façade composition, but also in the arrangement 
of all openings and fi nish details regardless of 
the interior layout. The entrance door with the 
transom usually is the most beautiful detail of 
architectural fi nish.

Two-storey dwelling houses

Hans Tal’s house at Atmodas (previously 
Lielă) iela 7 is one of the oldest two-storey dwelling 
houses in Aizpute (Figure 25). It used to house 
the oldest pub in town. In Latvian it was called 
the Dark Pub being derived from the German 
Der Domsche Krug (Minster’s Pub). It is a 
reference to the fi rst owner of this place – the 
chapter of priests of the Bishopric of Courland. 
The external walls of the part of the house located 
on the corner of Atmodas and JăƇa Streets are 
approximately one meter thick. It leads to a 
conclusion that the house was built in the 16th 
or 17th century. In the course of time it has 
undergone several transformations. The 1797 
plan of Aizpute is the oldest document where 
the present building was marked. The two-storey 
section of the house in Atmodas iela was probably 
built in the 18th century, retaining the proportions 
characteristic of the 17th century building [5, 15].

In 1898 it was rebuilt, partly retaining 
the previous openings as well as the six-pane 
division of windows that was popular in the 
19th century. In 1900, the part of the house on 
the corner of JăƇa iela was also transformed. 
Its mezzanine with two windows in Atmodas iela 
has a horizontal board cladding in the main façade 
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and vertical board cladding in the pediment which 
also has a small circular window in the centre. 
The corner of the house is hipped and the entrance 
door, which is arranged in this part, is topped with 
a decorative pediment.

Among the clauses in the Liepăja Building 
Regulations issued in 1890 there was a provision 
that on the corner plots the corners of the houses 
had to be hipped at least at the ground fl oor level 
and that the hipped line must be at least 3-meter 
long and perpendicular to the bisector of the corner 
angle. This provision was also applied in many 
other towns of Kurzeme. The two-storey dwelling 
masonry house of CĦrava Pub at Pasta iela 1 that 
was rebuilt in 1898 also has a hipped corner 
(Figure 26). The entrance in it was accentuated 
with a porch. The windows of the house in 
the gable façade has a nine-pane and in the front 
façade – a six-pane division.

Most of the oldest two-storey houses are 
located in the main street of the town – in Atmodas 
iela. The house at Atmodas iela 11 (Figure 27) 
has a masonry ground fl oor, but its second fl oor 
is made of wood. Today the ground fl oor is clad 
in horizontally laid boards. An ornate panel door 
has been preserved along with the wooden stairs 
leading from the hallway to the second fl oor. 
The stairs have lathed banisters. The balcony 
with elaborate metal railings accentuates the 
central part of the façade. The artistic image of the 
building displays the elements that can be found 
in the architecture of Lord’s Houses of Kurzeme 
manors [15, 78]. 

Johan Jăkobsons’ house, which was rebuilt 
around the turn of the 19th and 20th centuries, 
has a similar appearance (Figure 28). Its layout 
was very simple: from most of the rooms doors 
led to other rooms. In general, the volume of the 
building has been retained intact. Only some fi nish 
details and two symmetric balconies with metal 
railings on the second fl oor have disappeared. 
The house used to accommodate the Latvian 
Society of Aizpute that was founded by Ădolfs 
Hertelis (1871–1908) in 1903, and the cashier’s 
offi ce of the Latvian Mutual Aid Society. 
In 1905, the bureau of the Revolutionary Steering 
Committee of Aizpute District was located there 
[5, 27].

At the end of the 19th century along with the 
growing urban development, the construction of 
wooden dwelling houses experienced qualitative 
and quantitative changes. More new houses were 

built which were simple apartment buildings with 
small fl ats without conveniences. Their roofs 
usually were fl atter and they were not as important 
as before in the streetscape. A standard type of 
an urban wooden house struck root and it was 
no longer closely related to the vernacular wooden 
building traditions. Ansis Kreicbergs’ two-
storey wooden dwelling house in Jelgavas iela 
(Figure 29) is one of such examples. It has 
a symmetric façade with six-pane windows. 
The windows with decorative frames are arranged 
in the steady rhythm characteristic of Eclecticism 
regardless of the interior layout. Some researchers 
have also discerned “purely formal means of 
enrichment of the volume of the building” 
e.g. “dummy turrets or dormers” in the architecture 
of the houses constructed at this time [6, 138]. 

At the beginning of the 20th century, 
the architecture of wooden houses sometimes 
indirectly refl ected features of Art Nouveau. 
Mainly they show in picturesque and dynamic 
massing of the house which was more or less 
related to the interior layout. In Aizpute one of 
such examples was Dr Ădolfs ZediƇš’ luxurious 
two-storey dwelling house at Kalvenes iela 13. 
It was built in 1903 to the design by architect 
Kărlis Strandmanis (Figure 30) but in the summer 
of 2008 it was pulled down. 

A romantically shaped turret rose above 
the corner part that was turned at a 45-degree 
angle towards the basic volume of the house. 
The rooms in the house were grouped around the 
stairwell and the central hall accessed through 
the main entrance that was decorated with 
elaborate woodcarvings. 

As it was already noted, traditions in 
construction of wooden houses were very strong 
and single-storey houses with the mezzanine were 
still built also at the beginning of the 20th century. 
They differed from the houses of the previous 
historical styles only in proportions of volumes 
and separate details of architectural fi nish. 
The external walls of the attic or the semi-attic 
fl oor were an innovative feature for the houses 
with the mezzanine. The semi-attic fl oor was 
usually clad laying the boards athwart the 
direction of the rest of the façade cladding. It can 
be seen e.g. in Jďkabs PetroviĀs’s wooden dwelling 
house with the mezzanine (Figure 31). J. Gekics 
(ǳ. ǘșȞȞȜȪ), who rendered the project of 
the house, had evidently been one of the local 
building masters. 
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Table 1. Projects for dwelling houses in Aizpute
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Particularly interesting is Teodors TĦde’s 
dwelling house with the mezzanine at Kalvenes 
(then Boju) iela 19 (Figure 32). Its project was 
drawn by the owner himself. The mezzanine with 
the hipped roof made in half-timber construction 
is located at one end of the house. Now it has been 
clad in wood planks. The house has a convenient 
layout and quite a good level of amenities. 

The previously unknown construction 
projects and other documents that are kept in 
the Aizpute Local History Museum allow 
determining the tendencies in the development of 
urban construction. Approximately fi fty projects 
for transformation and construction of new 

dwelling houses in Aizpute have been analysed 
during the research. These projects were approved 
at the Town Council between 1896 and 1914 – 
in the period when the town acquired its particular 
urban features that have been preserved till today. 
At that time most of the buildings were built 
or rebuilt in Lielă (now Atmodas), Jelgavas and 
Boju (now – Kalvenes) Streets. In further studies 
it is still necessary to identify a number of old 
construction projects. Table 1 provides a summary 
on the identifi ed projects.
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S. Ozola, DZĥVOJAMO ĎKU ARHITEKTŖRA UN PLĂNOJUMS AIZPUTĎ LĥDZ PIRMAJAM PASAULES 
KARAM
Aizputes, tăpat kă daudzu citu Latvijas mazpilsďtu raksturĦgo vidi veido arhitektŗras pieminekƁi – senas koka celtnes. 
Pďc Liepăjas-Aizputes dzelzceƁa lĦnijas atklăšanas 1897. gadă Aizputď bija vďrojams bŗvniecĦbas uzplaukums. Aizpute 
ir viena no nedaudzajăm pilsďtăm, kură saglabăjušies bŗvprojekti kopš 1896. gada. Tă ir unikăla vďrtĦba izpďtes darbă, 
kas Ɓauj precĦzăk defi nďt un izprast likumsakarĦbas, pďc kurăm attĦstĦjusies pilsďtas arhitektoniskă telpa. Pilsďtu koka 
dzĦvojamăs ďkas atspoguƁoja sava laika arhitektŗras un măkslas stilus, taĀu senăko pilsďtas koka dzĦvojamo ďku telpiskăs 
struktŗras tipam bija daudz kopĦga ar tautas celtniecĦbas iezĦmďm.  Aizputes apbŗvi, tăpat kă Liepăjă un Jelgavă, 
galvenokărt veidoja vidďja lieluma dzĦvojamăs ďkas ar divslĦpju jumtiem un trĦsstŗra veida zelmiƇiem. GuƁšƃautƇu un 
pildrežſu konstrukcijăs celtăs senăs dzĦvojamăs ďkăm bija raksturĦgs trĦsdaƁĦgs plănojums. Aizputď 19. gadsimta beigăs 
un 20. gadsimta săkumă izplatĦjăs komerciăla rakstura apbŗve. Ďkas vairs nevainagoja augstie, sarkanie dakstiƇu jumti. 
Jaunăs ďkas părsedza ar lďzeniem skărda jumtiem. Nostabilizďjăs jauni, tikai pisďtu apbŗvei raksturĦgi celtƇu tipi un 
izmainĦjăs kopďjais apbŗves raksturs. 

S. Ozola, ARCHITECTURE AND LAYOUT OF DWELLING HOUSES IN AIZPUTE UNTIL WORLD WAR I
In Aizpute, as in many other provincial towns of Latvia, the urban fabric is mostly made up of monuments of architecture 
– old small-size wooden houses. After the opening of the railway line Liepăja-Aizpute in 1897, construction in Aizpute 
became more active. Aizpute is one of the rare towns where the construction projects dating back to 1896 have been 
preserved. It is a unique value in the research, as it allows understanding and defi ning more precisely the tendencies 
in the urban and architectural development. The wooden dwelling houses in towns refl ected the popular trends in art 
and architecture of the respective period, yet the spatial structure of the oldest wooden dwelling houses had many 
features characteristic of the vernacular building traditions. In Aizpute, like in Liepăja and Jelgava, there were mostly 
medium-sized houses with gable roofs and triangular gables. The log houses and half-timber constructions usually had 
a characteristic three-section layout. In the late 19th and early 20th century numerous commercial objects also were 
constructed in Aizpute. Instead of the high, red tile roofs the newly constructed houses had fl at tin roofs. The new types 
of urban structures struck root and the overall urban fabric changed.

Ǧ. ǣțȢȟȔ, ǕǥǪǝǧǚǟǧǨǥǕ ǝ ǤǠǕǢǤǥǣǗǟǕ ǛǝǠǰǪ ǜǙǕǢǝǞ Ǘ ǕǞǜǤǨǧǚ Ǚǣ ǤǚǥǗǣǞ 
ǡǝǥǣǗǣǞ ǗǣǞǢǰ
Ǚȟȓ ǕȝțȣȧȦș, ȦȔȞȚș ȞȔȞ Ȝ Șȟȓ ȠȡȢȗȜȩ ȟȔȦȖȜȝȥȞȜȩ ȠȔȟșȡȰȞȜȩ ȗȢȤȢȘȢȖ, ȩȔȤȔȞșȤȡȯ ȔȤȩȜȦșȞȦȧȤȡȯș ȣȔȠȓȦȡȜȞȜ 
– ȘȤșȖȡȜș ȥȦȤȢșȡȜȓ, ȨȢȤȠȜȤȧȲȭȜș țȡȔȫȜȠȯș Șȟȓ ȗȤȔȘȢȥȦȤȢȜȦșȟȰȥȦȖȔ ȥȦȤȢȜȦșȟȰȡȯș ȞȢȠȟșȞȥȯ. ǤȢȥȟș 
ȢȦȞȤȯȦȜȓ ȚșȟșțȡȢȘȢȤȢȚȡȢȝ ȟȜȡȜȜ ǠȜșȣȔȓ-ǕȝțȣȧȦș Ȗ1897 ȗȢȘȧ, Ȗ ǕȝțȣȧȦș ȡȔȕȟȲȘȔȟȥȓ ȤȔȥȪȖȦ ȥȦȤȢȜșȟȰȥȖȔ. 
ǕȝțȣȧȦș – ȢȘȜȡ Ȝț ȡșȠȡȢȗȜȩ ȗȢȤȢȘȢȖ, Ȗ ȞȢȦȢȤȢȠ ȥȢȩȤȔȡȜȟȜȥȰ ȥȦȤȢȜȦșȟȰȡȯ ȣȤȢșȞȦȯ ȥ 1896 ȗȢȘȔ – ȧȡȜȞȔȟȰȡȔȓ 
ȪșȡȡȢȥȦȰ Șȟȓ ȜȥȟșȘȢȖȔȦșȟȰȥȞȢȝ ȤȔȕȢȦȯ, ȣȢțȖȢȟȓȲȭȔȓ ȦȢȫȡșș ȢȣȤșȘșȟȓȦȰ Ȝ ȣȢȡȜȠȔȦȰ țȔȞȢȡȢȠșȤȡȢȦȥȜ, 
ȣȢ ȞȢȦȢȤȯȠ ȤȔțȖȜȖȔȟȢȥȰ ȔȤȩȜȦșȞȦȢȡȜȫșȥȞȢș ȣȤȢȥȦȤȔȡȥȦȖȢ ȗȢȤȢȘȔ. ǙșȤșȖȓȡȡȯș ȚȜȟȯș ȘȢȠȔ ȗȢȤȢȘȢȖ 
ȢȦȤȔȚȔȟȜ ȔȤȩȜȦșȞȦȧȤȡȯș Ȝ ȩȧȘȢȚșȥȦȖșȡȡȯș ȥȦȜȟȜ ȥȖȢȗȢ ȖȤșȠșȡȜ. ǗȥȦȤșȫȔȲȭȜȝȥȓ Ȗ ȗȢȤȢȘȥȞȢȝ țȔȥȦȤȢȝȞș 
ȣȤȢȥȤȔȡȥȦȖșȡȡȢ-ȥȦȤȧȞȦȧȤȡȯȝ ȦȜȣ ȚȜȟȯȩ țȘȔȡȜȝ ȕȯȟ ȤȔȥȤȢȥȦȤȔȡșȡ ȦȔȞȚș Ȝ Ȗ ȥșȟȰȥȞȢȝ ȔȤȩȜȦșȞȦȧȤș, ȧ ȡșȗȢ 
ȕȯȟ ȢȕȭȜș ȫșȤȦȯ ȡȔȤȢȘȡȢȗȢ ȥȦȤȢȜȦșȟȰȥȦȖȔ ȥ ȥșȟȰȥȞȜȠȜ ȚȜȟȯȠȜ ȣȢȥȦȤȢȝȞȔȠȜ. ǜȔȥȦȤȢȝȞȧ ǕȝțȣȧȦș, ȦȔȞȚș 
ȞȔȞ ǠȜșȣȔȜ Ȝ ǚȟȗȔȖȯ, ȗȟȔȖȡȯȠ ȢȕȤȔțȢȠ ȨȢȤȠȜȤȢȖȔȟȜ ȚȜȟȯș ȣȢȥȦȤȢȝȞȜ ȥȤșȘȡșȝ ȖșȟȜȫȜȡȯ ȥ ȘȖȧȩȥȞȔȦȡȯȠȜ 
ȞȤȯȬȔȠȜ Ȝ ȦȤșȩȧȗȢȟȰȡȯȠȜ ȨȤȢȡȦȢȡȔȠȜ. Ǚȟȓ țȘȔȡȜȝ, ȣȢȥȤȢșȡȡȯȩ ȥ ȣȢȠȢȭȰȲ ȕȤȧȥȢȖȯȩ Ȝ ȨȔȩȖșȤȞȢȖȯȩ 
ȞȢȡȥȦȤȧȞȪȜȝ ȩȔȤȔȞȦșȤȡȔ ȣȟȔȡȜȤȢȖȞȔ Ȝț ȦȤșȩ ȫȔȥșȝ. Ǘ ǕȝțȣȧȦș Ȗ ȞȢȡȪș 19 Ȝ ȡȔȫȔȟș 20 ȖșȞȔ ȕȯȟȔ ȬȜȤȢȞȢ 
ȤȔȥȣȤȢȥȦȤȔȡșȡȔ ȞȢȠȠșȤȫșȥȞȔȓ țȔȥȦȤȢȝȞȔ. ǙșȤșȖȓȡȡȯș ȥȦȤȢșȡȜȓ ȕȢȟȰȬș ȡș ȧȖșȡȫȜȖȔȟȜȥȰ ȖȯȥȢȞȜȠȜ ȞȤȔȥȡȯȠȜ 
ȫșȤșȣȜȫȡȯȠȜ ȞȤȯȬȔȠȜ. ǢȢȖȯș țȘȔȡȓ ȢȕȤșȟȜ ȣȟȢȥȞȧȲ ȚșȥȦȓȡȧȲ ȞȤȢȖȟȲ. ǣȕȭȜȝ ȖȜȘ ȜȠșȟ ȥȢȖșȤȬșȡȡȢ ȡȢȖȯȝ 
ȩȔȤȔȞȦșȤ.


