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Atslegas vardi: arhitektiiras vésture, arhitektiras stili,
eku dalas

Ekam, lai ari kada laika tas bavétas, ir
nepieciefama saikne ar apkartgjo pasauli. Lai
nodrodinatu &kas funkcijas, tiek izveidotas dazada
tipa ailas — ieejai majokli, gaismas un gaisa cirkula-
cijai vai apkartéjas vides uztverei majokla icksiceng,
Ailas var but pavisam mazas ka ncliclas lukas, vai art
normala izméra, cleganti dckorctas, riitotas un icstik-
lotas, kadas redzamas vairuma cku. Ailas var but art
aizsedzamas ar salmu pinumicm, delificm vai
slegicm vai arf bez tiem, Logus apriko ari ar metala
apkalumiem un viru eggem. Tas viss atspogulojas
koka eku logu “gajiena” cauri gadsimtiem.

Musdienu pilsetvide ir saglabajies daudz koka
cku, kuras dazviet telpiski konfliktc ar mura cku
apjomienmn, tomer atseviSkas pilsetas nomales koka
cku apbuves kompleksi veido harmoniskus pilset-
biivnieciskos ansamblus. Makslinieciski stilistiskie
elementi arhitektira sniedz prieksstatu par pilsét-
vides izmainam attiecigaja laika posmai. Koka &kas
ailas veido savdabigu arhitektonisko kompoziciju un
ir lielisks stilistikas izpausmes “spogulis”, kas loti
bieZi verojams ne tikai to aizpildijuma vai dekorati-
vajas apmalCs, bet ticsi logailu formas. Savukart
logu v@rmpu dalfjums riitis, ja (as saglabajusas
originalas, ir pirmais faktors, kas nosaka ckas
picderibu konkiCtam arhitckturas stilam vai laika
posmam [1, 227,225].

Arhcologu izrakumi liccina: “Scnakas logailu
lieccibas Riga saistitas ar 13. gadsimtu. 1996, gada
rokot buvbedri viesnicai “Radi un draugi”, atsegta
gulbuve, kuras siena pret Marstalu ielu saglabajusies
11 vainagu augstuma. Taja bijusi 34 ¢m plata un vis-
maz 30 cm augsta logaila™ |1, 2/7]. Gramatas “Koka
Riga” autori raksta. ka eka bijusi iedzilinata zeme,
tadel aila actmredzot kalpojusi puspagraba gaisa
apmainai un dalgjai izgaismosanai [1. 277]
Savukirt: “Peldu un Udensvada ielas stari 1974,
gada izrakumos konstatéts, ka gkas gulbalku zelmina
siend izcirsta 16 x 20 cm liela aila dimu izvadisanai”
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Buildings. built in whatever period of time,
need a connection with the surrounding world. In
order to ensure functions of the building, apertures of
various types are provided — for entrance to the
house. for circulation of light and air, or for percep-
tion of the surrounding cnvironment from the
cnclosure. Aperturcs may be tiny as small holes or
normal-sized. clegantly decorated, multi-paned and
glazcd — as they appear in the majority of buildings.
Apertures may also have covers made of straw
wickerwork or small boards, or there may be no
shutters at all. Windows are also equipped with
metal bindings and strap hinges. This all is reflected
in the “course” of apertures of wooden buildings
through the centuries.

Modem cityscape has retained many wooden
houses that in some areas spatially contradict with
the masonry buildings, while here and there on the
outskirts of the town clusters of wooden houses form
harmonious urban ensembles. Artistically stylistic
elements in architecture bear evidence of the
changes affecting urban fabric in the respective
period. Apertures in wooden buildings make a
distinctive architectural composition and function as
an excellent “mirror” of stylistic expression, which
very often can be seen not only in their fill or deco-
rafive casings but rather in the shapes of aperturcs.
However, the division of window panes into scc-
tions, if they have retained their original form, is the
first factor determining the architectural style of the
particular building or the time period when it was
built |1, 221,225].

Archaeological excavations prove: “The most
ancient apertures in Riga date back to the 13th cen-
fury, In 1996 during the excavation of a foundation
pit for The Radi un Draugi Hotel, a log house was
uncovered. Tts wall towards Marstalu iela had been
preserved at the height of 11 rows of logs. It had had
a 34 cm wide and at least 30 cm high aperture”



1. attéls. Daugavgrivas
icla 19/21.

iela 55.

2. attels. Kri§jana Valdemara

3. attéls. Volguntes iela 16. 4. attels. Daugav-

grivas iela 34.

5. attels. Maskavas iela
(nav saglabajusies;
nezinama autora foto).

6. attels. Daugavgrivas
iela 11.

[2, 58]. gajﬁ laika koka arhitekttird logu ailas bija
maz un tam bija mazi izméeri.

Attistoties materialu apstrades un celtniecibas
tehnologijam, logailas kluva lielakas un tajas
iestradaja logus ar riitotam vértném. Lidz 17. gs.
ratis aizpildija ar dalgji caurspidigiem vai caur-
spidigiem materialiem [I, 277]. Koka &kas,
salidzinajuma ar mura arhitektiru, nevar lepoties ar
lieliem logailu izmériem, jo to neatlauj &kas
parametri, arhitektiras pamatprincipi vai iekStelpu
apjomi. Sie ierobeZojumi vairak attiecas uz dzivo-
jamam majam. Baznicam vai citam liclaka méroga
sabiedriskajam celtném parasti bija ari liclakas.
Rigas koka eku arhitektira gotikas stilistikas tradi-
cionalo smailloka arkas forma izveidotu fasades
logailu praktiski nav. Maz ir ari 18. gadsimta vispar-
raksturigo ailu ar parsedzi apalloka arkas forma
(J.K. Broces zim&jumi), kuras dazkart veidoja ari
19. gsadsimta, pieméram, SvarcmuiZas dzivojamaja
eka (1872, arhitekts M. Holsts) [3, 240] (1. attéls).
Mazaka izméra apalloka logailas, lielakoties eku
zelmina dala, paradijas jugendstila koka eku arhitek-
tara (31. attels). Koka &ku logailas ar 1&zeni izliektu
parsedzi (2. att€ls) sastopamas biezak. Jiigendstila
laika sameéra izplatitas ir ailu formas ar no§lauptiem
saniem augs€ja dala (3. attéls). Ir arl ailas ar

7. attels. Kalnciema iela 28. 8. attels. Visvalza iela 8.

[1, 217]. The authors of the book Koka Riga (The
Wooden Heritage of Riga) write that the house had
been lowered into the ground, therefore the aperture
had evidently been used for air circulation and
partial lighting of the semi-basement floor [1, 2/7]. In
its turn, “in 1974 the excavations on the corner of
Peldu and Udensvada Streets revealed that an
opening in size of 16 x 20 cm was made in the wall of
the house’s log gable for the outflow of smoke”
[2, 58]. At this time there were only few apertures in
wooden architecture and their dimensions were small.

Along with the development of material pro-
cessing and building technologies, apertures became
bigger and were equipped with the windows divided
into panes. Until the 17th century the panes were
filled with translucent or transparent materials
[1, 2/7]. Wooden houses, as compared to the
masonry ones, cannot have large-size apertures
because of the dimensions of the building, basic
principles of architecture or the size of internal
premises. These restrictions mostly refer to dwelling
houses. Churches or other larger public buildings
usually had bigger apertures. There are practically no
facade apertures made in a shape of a pointed arch —
a characteristic feature of Gothic style — in the archi-
tecture of Riga’s wooden buildings. There are also



trisstirveida formas augigjo daju (4. attéls).
Logailas, kas vcidotas tradicionalaja taisnstura
forma, lictotas visu arhitcktiiras stilu laikos.
Mainfjuic vicnigi to izmcri, proporcijas un ailu
aizpildijuma kompozicijas pancmicni. Tic katra laika
posma ir bijudi sam@rojami un atbilstodi Ckas
koptClam vai materialu apstrades un biivniceibas
tehnologiju iespéjam. Ailas forma nosaka arl tas
arhitcktoniskas apdares ipatnibas.

18. gs. ckas dazkart lictotas logailas kvadrata
vai tam tuva forma. Tadas redzamas J.K. Broces
zimejumos un velak aprakstitas gramata “Koka
Riga”: “18. gs. mazakas koka ¢kas logi nebija lieli,
proporcijas tuvu kvadrata formai. Daba lidziga eka
vEl saglabajusies Zélustes muiza (“Vecd majja”,
Maza Juglas iela 45, 1763). DaZkart lielakam telpam
(krogos, razoSanas €kas) Sos logus grupéja vairakus
kopa” [1, 279]. Nereti logailas kvadratiskd forma
vairak tuvojas taisnstdrim, kura garakd mala,
adkiriba no musdicnas icrastajam logu formam. ir
horizontala.

Bez 3adicm, mazaka izmcra logicm, bija
sastopami ari logi, kas vcidoti musdicnu standar-
ticm raksturigds proporcijas. Lidzas taisnstura
formai sastopamas ati logailas ar apalloka arkas
formas atkartojumu vai leézeni izlicktu parsedzi.
Loti bieZi vienas ¢kas vairakos stavos sastopami
vismaz divi ailu formu veidi. Baroka laika celto eku
logailas ar lezeni izliektu parsedzi visbiezak licto-
tas lukarnas. Tadas redzamas ari J.K. Broces
zimejumos (5. un 8. attels). Neapdzivota mansarda
jumta 18zenaja dala lukarnas parasti ir mazaka
izméra un logi visbiezak ir elipses formas ar gariko
tas asi gan horizontali, gan vertikali. Zimigi pieméri
ir Blieku muizina ar 18. gadsimta tresa ceturkS$pa
konstrukeiju, kompoziciju un detalam [1, 792], kur
ailas elipses novietojums ir vertikals (5. attgls) un
18. gs. otrds puscs [3, 239] nams ar horizontali
novictotu clipses logailu (6. attels). Mansarda jumta
Iczenas dalas lukarnas ir redzamas ari ailas ar ovali
izlicktam, taisnstirim tuvam malam, atkartojot
cliptisko dzcgas izlickumu, Sada tipa logailas, kas
liclakotics sastopamas tic#i lukarnas, ir visparrak-
sturtgas barokam un atbilst §1 stila formu parpil-
nibai un bagatibai (7. attels).

Popova muiza lukarnas logailas aizpildijums un
dekorativas detalas atspogulo klasicisma perioda
formu valodu, tafu ailas leézeni izlickta parsedze
saglabajusi baroka velina posma rokoko izteiksmi
[1; 279] (&. attéls). Arl mezonina frontonus rota
elipses vai gandriz preciza apla formas ailas. kuras
vairik atbilst baroka stila formilajam iezim&m
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only few apertures with a lintel in a shape of a round
arch characteristic of the 18th century {(drawings by
J.C. Brotzc), which sometimes were used also in the
19th century, for instance, in the dwelling house of
Svarcmui¥a Manor (1872, architcet M. Holst)
[3, 240] (Picture 1). Round-hcaded apertures of
smaller sizes, mostly in the pediment part of the
house, appeared in Art Nouveau wooden buildings
(Picture 31). Apertures of wooden buildings with a
slightly curved lintel (Picture 2) occur more often.
During the Art Nouveau period the shapes of
apertures with tapered upper parts were quite
widespread (Picture 3). There are also apertures with
rectangular-shaped upper parts (Picture 4). Apertures
that are made in a traditional rectangular shape have
been used throughout all periods of architectural
styles. Only their dimensions, proportions and
compositional methods for aperture filling have
changed. TIn each period they have been
proportionatc and appropriate for the overall image
of the building or available material processing
methods and building technologics. The shape of the
apcrture also defermines its architectural finish.

Some buildings of the 18th century have
squarc-shaped or similar apertures. Such can be scen
in the drawings by J.C. Brotze, and later described in
the book The Wooden Heritage of Riga: “in the 18th
century the windows of the smaller wooden houses
were not big, in proportions they resembled a square.
A similar house is still preserved in Zeluste Manor. It
is so called “Veca maja” (Old House) at Maza Juglas
iela 45 (1763). Sometimes for larger rooms (in pubs,
industrial buildings). several such windows were
grouped together” [1, 279]. Pretty often the quadrat-
ic shape of the aperture resembles a rectangle the
longer side of which, unlike the conventional
modern-day apertures, is horizontal.

Besides such small-size windows, there were
also windows having proportions that arc closc to
moderm-day standards. Along with the rectangular-
shaped apertures there arc also few with a repetition
of a round-arch shape or a slightly curved lintel.
Very often on several floors of the same building at
least two kinds of different window shapes can be
found. Apertures with a slightly curved lintel of the
Baroque period buildings are most often used in
dormers (Pictures 5 and 8). Some of them can also be
seen in J.C. Brotze's drawings. Dormers in the
low-pitched slope of the mansard roof are usually
smaller in size and windows mostly have a shape of
an ellipse with its longer axis stretched either hori-
zontally or vertically. Representative examples are



stari (nav saglabajusies; nezinima
autora foto).

(9. un 10. att€ls). Mezonina telpas izgaismoSanai jau
baroka laika tika ierikotas lielakas logailas, kuras
uzsveéra €kas fasddes centrilo kompozicijas asi.
Tadas, pieméram, ir “P€tera namina” [1, /90]
(9. attéls).

Baroka lukarnu logailas kompozicionili nereti
konftliktg ar plakni, kura tas tiek izveidotas. Logailas
forma ar barokam raksturigajiem parspiléjumiem
izskatds “ar varu iespiesta” Saja arhitektoniskaja
elementd. StrazdumuiZas mansarda jumta l&zenaja
slipng veidotas logailu izbiives — ta sauktie siksparnu
logi — ka stila formveides elementi “pieliek punktu”
baroka perioda formu parpilnibai koka ku arhitek-
tara (10. attels).

18. gs. otraja pusé, baroka pareja uz klasicismu,
logailas koka €kas ieguva formu skaidribu. Tas
attiecas gan uz fasades plakng veidotajam ailam, gan
atbilsto$a méroga un proporcijas veidotajam ailam
jumtu izbuaves [1, 200; 5, 14]. Klasicisma koka éku

. aitels. Slokas iela 41.
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10. attels. Strazdumuiza Juglas iela 14, 18, gs. vidus [5; 60]
(foto: Janis Jaunardjs).

Blicku Manor with the construction, composition
and details characteristic of the third quarter of the
18th century [1, /92], where an elliptic aperture is
placed vertically (Picture 5) and the house of the
second half of the 18th century [3, 239] with a
horizontally placed elliptic aperture (Picture 6). The
dormers of the low-pitched slope of the mansard
roof sometimes have apertures with oval shaped
edges resembling a rectangular, repeating the
elliptic curve of the cornice. Apertures of this type,
which are used mostly in dormers, are most
characteristic of Baroque and display abundance
and richness of its shapes (Picture 7).

In Popov’s Manor the fill of the dormer aper-
tures and decorative details reflect the vocabulary of
Classicism, yet the flatly-bent lintel of the aperture
has retained its expression of Rococo — the late peri-
od of Baroque [ 1, 2/9] (Picture 8). Mezzanine gables
are also decorated with elliptic or almost circular
apertures that are closer to formal features of
Baroque (Pictures 9 and 10). For lighting of the
mezzanine room already in the Baroque period
several apertures were made that accentuated the
central compositional axis of the facade. Such can be
seen e.g. in “Peter’s House” [1, /90] (Picture 9).

Apertures of Baroque dormers very often com-
positionally disagree with the plane in which they
are inserted. The shape of the aperture with exagger-
ations characteristic of Baroque looks “forced” in
this architectural element. The apertures built in the
low-pitched slope of the mansard roof of
Strazdumuiza Manor — the so-called eyebrow
dormers — as form-shaping elements of the style “put



12. attels. Kri§jana
Valdemara iela 22.

13. attels. Elizabetes
1ela 83/85.

14. artels. Balasta
dambis 44,

15. attels. Kri§jana
Valdemara iela 43.

A" o°o

Al

16. attels. Saules simbolika [4; 57].

arhitektura nereti ir saglabajusies ari dazadi baroka
elementi, jo stilu nomaina koka €kas 1lga aptuveni 50
gadus (11. attéls). Par koka €ku fasazu galveno
elementu klasicisma arhitektara kluva mezonins ar
vainagojoso frontonu, ka ari klasisko orderu elemen-
ti. Leézena trisstura formas frontona izmeéri noteica ari
logailu formas un i1zmeérus. Daudzam klasicisma
laika koka buveém zimigas ir gandriz pilna pusapla
1izmera segmenta formas logailas, kas ierakstitas
frontona virsmas laukuma [1, 200; 223] (20. attels).
Klasicisma 1zskanas — ampira — paraugtasazu [5, 70]
mezoninu frontonos redzami mazaka izmeéra ailoju-
mi ar rombisku, pusapla segmenta vai pilna apla
formu (12.—15. attels).

Koka €ku arhitektura nereti lietotas ari sim-
boliskas formas, ar kuram ir stilizéts saules motivs
(16. attels). Sis ailas parasti kompozicionali ieklautas
frontonu virsmas (13.—15. un 19. attels). Atbilstosi
simboliskas formas lielakoties veidots ari logu
spraiSlojums (15., 16 un 19. attels).

Klasicisma perioda koka €ku logiem biezi vien
joprojam saglabajas baroka stilistikas 1ezimes.
Mainijas vértnu ratojums un dekorativo detalu
risinagjumi ailu apmalés. Visplasak lietotas bija
taisnstura formas logailas ar seSam rutim [1, 222].

Dazadu geometrisku formu logailas visu
arhitekturas stilu periodos vérojamas €ku zelminos
un frontonos (17.-20. attels). Rigas koka €kas Siem
arhitektiras elementiem lielakoties ir trisstara
siluets, bet loti oti reti — cita konfiguracija.

Eklektisma un jugendstila laika €ku zelminos
verojami ne tikai dazadu formu, bet ar1 atSkirigu
izméru logailu grupejumi. Tie veidoti dazadas kom-
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an end” to the abundance of Baroque shapes in the
architecture of wooden buildings (Picture 10).

In the second half of the 18th century in the
transition from Baroque to Classicism, apertures in
wooden buildings acquired purity of shapes. It refers
to apertures in elevations as well as to apertures in
dormers made in appropriate scale and proportions
[1, 200; 5, 14]. In architecture of classical wooden
buildings quite often various Baroque elements have
been preserved because the change of styles for
wooden buildings lasted about 50 years (Picture 11).
The mezzanine with a crowning gable as well as the
elements of classical orders became the main
elements 1n facades of wooden buildings in
Classicism architecture. The shape and size of aper-
tures depended on the dimensions of a low-pitched
triangular gable. Many wooden structures of the
Classicism period have characteristic, almost ftull
semi-circle apertures that are inserted in the gable
surface [1, 200, 223] (Picture 20). In mezzanine
gables of pattern facades [5, 70] of the late period of
Classicism — Empire style — smaller openings can be
seen shaped like rhombi, semicircles or full circles
(Picture 12-15).

Pretty often symbolic shapes representing a
stylized sun were also used in the architecture of wood-
en buildings (Picture 16). These apertures usually are
compositionally included in gable surfaces (Picture
13—-15 and 19). The glazing bars are also made
matching symbolic shapes (Picture 15, 16 and 19).

In the Classicism period the windows of wood-
en buildings very often still retained traces of
Baroque stylistics. The pane arrangement and



18. attels. Elizabetes
1ela 83/85.

17. attels. KriSjana
Valdemara iela 22.

21. attels. Agenskalna
iela 8.

pozicijas, kas lielakoties ir pakartotas simetrijas asij
un 1erakstitas jumta konturu veidotajos zelminu
laukumos (21.-24. attels).

Nereti aiz zelmina €ka ir ar1 apdzivotas telpas,
tadel zelminos nereti ir izveidoti lielaki, standarta
izmera logl ar trisdaligu dalijjumu, lai telpa 1egutu
nepieciesamo apgaismojumu (21. un 23. attels). So
logu dekorativas apmales visbiezak ir tadas paSas ka
par€jam €kas fasades dalam. DaZos gadijumos Sie
zelmina logi 1r ka akcent€joSs elements, to dekors ir
greznaks un pilda tam atvéleto funkciju €kas deko-
rativaja t€la. Gandriz katra zelmina dala paradas ar
ekas par€jam logailam Kkontrastéjosi geometriskas
logu formas, kuras kopé€ja fasades kompozicija veido
akcentu (21.-24. attéls). Gaismas plusmu pastiprina
simetriski abpus novietoti papildus lodzini, kuriem
visbiezak ir smaila ailas augseja dala vai rombveida
konfiguracya (21. un 24. atteéls). Gandriz visos
gadijumos ailu kopuma kompozicija eku zelminos ir
kapjoSa un 1erakstita trissturi, kura malas 1r paral€las
jumta slipném (21., 22. un 24. attels).

AtseviSkos gadijumos zelmina logailas i1r
ieklautas ar €kas visas fasades apdari kop€ja deko-
rativa kompozicija, piemeéram, Zvejnieku iela Sa
(1909., arhitekts E. Laube) [5, /53] (25. attels). §aj€1
pieméra redzams, ka logailu i1zmeéri un forma
saglabajusi buvplastiskas apdares kompoziciju, kas
atbilst fasades arhitekturai. Jagendstila latka Rigas
koka eku arhitektura loti biezi veidotas Sadas, cieSi
viena pie otras sagrupétas zelminu logailas. Sads ailu

19. artels. Balasta
dambis 44.

20. attels. KriSjana
Valdemara iela 43.

decorative details in aperture casings changed. Most
widespread were rectangular-shaped apertures with
six panes [1, 222].

Apertures of diverse geometric shapes can be
seen in pediments and gables of the buildings of all
periods of architectural styles (Picture 17-20). In the
wooden buildings of Riga these architectural
elements mostly have a triangular shape and very
rarely — other configuration.

Gables of Eclectic and Art Nouveau buildings
include groups of apertures varying in shapes as well
as in sizes. They are arranged in different composi-
tions mostly depending on the symmetry axis and are
inserted in the gables formed by roof contours
(Picture 21-24).

Sometimes the rooms in the house behind the
gable are inhabited, therefore windows are made
larger, standard-sized with a three-part division so
that the room will get the necessary lighting (Picture
21 and 23). Decorative casings of such windows
most often are the same as for the other facade parts
of the building. In some cases these gable windows
are like accentuating elements, their décor 1s richer
and 1t performs the function it has been assigned to
in the decorative image of the building. In almost
every part of the gable geometric-shaped windows
appear which contrast with the other apertures of the
building making an accent in the overall facade com-
position (Picture 21-24). The flow of light 1s intensi-
fied through small additional windows symmetrically



25. attels. Zvejnieku iela Sa.

grupéjums sasaucas ar jigendstilam visparraksturigo
sikriSu dalijumu logu augsejas dalas. Dekorativu
akcentu &ku fasadés rada ari logu sapiroSana. Sadi
dvinu logi (26.-28. attéls) Riga ir saméra daudz.
Dazkart logi grupéti ari pa trim (22. attéls) vai
Cetriem (25. un 29. attéls).

Funkcionalu apsverumu de€| — izgaismoSanai un
védinaSanai — neapdzivotas €ku dalas (beninos)
logailas parasti ir mazaka izméra. Ari Seit arhitekti
izvElas atSkirigas formas (30.-33. att€ls), tomer
visbiezak lietota aila ir ar smailu augigjo dalu
(30. attéls), ierakstot to zelmina silueta. Ekai Balasta
dambi 38/40 (1907, arhitekts J. Alksnis) (31. attéls)
rizalita zelmina logailas forma ierakstita dekorativa
rezgojuma konfigurdcija, nodroSinot harmonisku
arhitektonisko kompoziciju,

Loti bieZi zelmina logailam nav stiklojuma
(34, un 35. attéls). Iesp&jams, ka Sadas ailas ir
veidotas ka dekorativs elements (34. att€ls) vai aklais
logs (37. attéls). Sis logu vai liku ailas visbieZak ir
apla un romba forma.

Vairakam ailu konfiguracija izmantotajam
geometriskajam formam var bat ari simboliska
nozime. Dazads simboliskais tulkojums ir ka
saules, ta ari zvaigznes formai (35. attéls). Nemot
vérd biives atraSanas vietu, iespgjams, ka taja
dzivojusi zvejnieciba vai kugo$ana nodarbinati
cilvéki, kuriem 81 zime simboliz€ polarzvaigznes
atainojumu un nozimi. Tadas formas logailas ir
Balasta dambi 68a un virknei €ku Vienibas gatve,
sikot no 98. numura.

Daudzveidigas ailu vai liku formas ir gan
eklektisma, gan jiigendstila vélaja perioda izplatita
neoklasicisma frontonu arhitektoniskajos risinaju-
mos (38.-45. att€ls). Loti reti sastopamas ir trisstlira
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flanking the main one. Most often, they have point-
ed upper parts or rhombus-like configuration
(Picture 21-24). Almost in all cases the composition
of apertures in gables is ascending and arranged
inside a triangle the sides of which run parallel to the
sloping ends of the roof (Picture 21, 22 and 24).

In several cases gable apertures are included in
the overall decorative composition of facade finish,
e.g. the building at Zvejnieku iela 5a (1909, architect
E. Laube) [5, /53] (Picture 25). This example shows
that proportions and shapes of apertures follow the
decorative composition of the finish that corresponds
to facade architecture. Such densely grouped gable
apertures were quite widespread in the architecture
of Riga’s wooden buildings in the Art Nouveau peri-
od. This alignment of apertures correlates with the
division into smaller panes of the upper parts of win-
dow sashes that is a well-known feature of Art
Nouveau. Coupling of windows also makes a deco-
rative accent in the fagades of the buildings. There
are quite many such twin windows (Picture 26-28)
in Riga. Sometimes three (Picture 22) or four
(Picture25 and 29) windows are grouped together.

Due to functional considerations — lighting and
airing — the apertures of the uninhabited parts of the
buildings (lofts) are usually smaller in size. Here as
well architects choose different shapes (Picture
30-33), however, the most widespread apertures are
with pointed upper parts (Picture 30) following the
silhouette of the gable. The aperture in the gable of
the bay-window of the building at Balasta dambis
38/40 (1907, architect J. Alksnis) (Picture 31) is part
of the decorative lattice forming a harmonious
architectural composition.

Very often gable apertures are not glazed
(Picture 34 and 35). Perhaps such apertures served as
decorative elements (Picture 34) or as faux windows
(Picture 37). The apertures of such windows or
openings mostly have the shape of a circle or a
rhombus.

Several geometric shapes used in aperture con-
figuration may also have a symbolic meaning. The
shape of the sun and the star may have various
symbolic interpretations (Picture 35). Considering the
location of the house, it might have been inhabited by
people employed in fishing or seafaring for whom this
sign symbolized the North Star and its importance.
The apertures of such a shape can be seen at Balasta
dambis 68a and in several buildings in Vienibas gatve
(street), starting from the house No. 98.

Architectural solutions for neoclassical pedi-
ments that are characteristic of Eclecticism and late
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28. artels. Kemeru iela 13.  29. artels. Kalnciema
iela 102.

30. attels. Baldones iela 12.  31. attels. Balasta 32. artels. Agenskalna 33. attels. Gdanskas
dambis 38/40. iela 1. iela 3/5.
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37. attels. Liela iela 29.

42. artels. Kalnciema 43. attels. Baldones iela 10. 44. arrels. Kri§jana 45. attels. Kalnciema
iela 26. Valdemara 1ela 49. iela 25a.
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46. artels. Balozu 1ela 28. 47. attels. Maza nometnu

iela 69.

48. attels. Olgas iela 3.

50. attels. Artil€rijas
1ela 60.
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54. artels. Mencu iela 1a.

Gt

55. attels. Balozu iela 17.

logailu formas (40. attels). Ekskluziva logailas forma
ar horizontali paplasinatu rombu ir dzivojamai €kai
KriSjanaValdemara iela 49, kura Sobrid ir kritiska
stavokli (44. attels).

Atikos un lukarnas, kuras nereti flankeé balus-
trades, ar1 redzamas dazadu formu ailas un saparoti
logi (46.-53. attels). Kupolveida jumta izbuves loti
biezi tika lietotas logailas ar apalloka parsedzi. Sadas
izbuves un ailas ir daudzas Rigas neorenesanses
stilistikas €kas, kuras lielakoties ir diezgan apjomigi
ires nami (49. attels). Saparoti jeb dvinu logi 1r lot1
biezi sastopami lukarnu izbuves, kas pastiprina to
dekorativitati un kompozicionali atrisina plaknes
laukumu (47. 51. un 52. attels).

Eklektisma dazado neostilu, ka ari jugendstila
€kas 1r ari dazadas neparastas un reti sastopamas

51. artels. Augusta Deglava 52. artels. Artil€rijas
iela 11.

49. attels. Artilerijas
iela 71.

53. artels. Terbatas 1ela 47.

1ela 67.

56. artels. Annas Sakses iela 2. 57. attels. Kristapa iela 2/4.

r’; | 5 e . =

Art Nouveau include various shapes of apertures or
openings (Picture 38—45). Very rare are the triangu-
lar-shaped apertures (Picture 40). A singular shape
for the aperture is a horizontally extended rhombus
as seen 1n a dwelling house at Kri§janaValdemara
1ela 49 that currently is 1n a critical technical condi-
tion (Picture 44).

In attic storeys and dormers, which are often
flanked by balustrades, also can be seen apertures
and coupled windows of different shapes (Picture
46—53). The dome-shaped roof structures frequently
include apertures with a round-arch lintel. Such
structures and apertures can be found in many Riga’s
buildings of Neo-Renaissance style, which are
mostly rather big apartment houses (Picture 49).
Coupled or twin windows very often can be seen in



logailu formas {54.-57. att€ls). Ncogotiska tka
Tallinas icla 6 ir vienigais picmcrs Riga, Jurmala to
ir vairak. Boldecraja, Mencu icla la ir koka cku
arhitckcura loti reti sastopama logaila ar smailloka
arkas parscdzi. No aptuveni 500 autora veiktaja
pctjuma icklautam koka buvim $is ir vienigais
Sada tipa geometriski kompozicionalais picmcrs
(54, artgls). Verandas logu spraiflojumu ar gotikas
stilistikas iezim@m var redz&t Kalnciema iela 9.

Jagendstila arhitektira samé&ra izplatitas ir
atsl@gas cauruma formas logailas. gl,(iet, ka vienigais
§adas ailas piemérs Rigas koka &ku arhitektdra ir
Kristapa iela 2/4 (1904, arhitekts A. Afenkampfs)
(57. att€ls). sastopama arT §is padas tEmas savdabiga
interpretdcija taisnas formas (56. att€ls).

Koka ¢cku arhitcktiras logailu formu klasts ir
spilgts un daudzveidigs. Ailu formveide gadsimtu
gaith mainijusics. iczimgjot arhitcktliras stilu
pazimes. Pilnvertigi risinot arhitektoniskas vides
problematiku, logailas forma nosaka nc tikai vertgu
konstrukeijas, metala apkalumus un sprai$jojumus,
bet arf ailu apmalojumus. Sis formu kopums rada
vicnotu kompoziciju un arhitckta sajutu atainojumu,
Ailu formas, veidi un to arhitcktoniska apdare ir
unikala kulturvesturiska mantojuma sastavdala
Rigas pilsétvide.
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lucarne structures, thus enhancing them decoratively,
and compositionally completing the planc arca
(Picturc 47, 51 and 52).

Buildings of various Neo-Styles of Ecclectism
and of Art Nouveau as well have some unusual and
rarc shapes of apertures (Picture 54-57). The Neo-
Gothic building at Tallinas icla 6 is the only cxample
in Riga. [nJarmala, there are more such examples. In
Bolderaja. at Mencu iela 1a we can see the aperture
with a pointed arch lintel that occurs very rarely in
the architecture of wooden buildings. This is the only
example of geometric composition of such type
(Picture 54) among about 500 wooden buildings and
structures thar have been included in the author’s
rescarch. The composition of glazing bars in veranda
with the features of Gothic stylistics can be scen at
Kalnciema icla 9.

Keyhole-shaped apertures are quite widespread
in Art Nouvcau architecture. It appears that the only
cxample of such aperture in the architecture of
Riga's wooden buildings is at Kristapa icla 2/4
(1904, architcct A. Aschenkampf) (Picture 57). An
interesting interpretation of the same theme in lincar
forms can also be found (Picturc 56).

The variety of shapces of apertures in the archi-
tecture of wooden buildings is rich and colourful.
Over the centuries the shapes of apertures have
changed, adapting to the characteristic features of
architectural styles. A thorough analysis of architec-
tural environment reveals that the shape of the
aperture determines not only the construction of
casements, metal bindings and glazing bars but also
that of the casings, The assortment of shapes creates
a single composition and reflects architect’s feelings.
Shapes, types and architectural finish of aperturcs
arc a unique part of the cultural heritage in the
ciryscape of Riga.
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Kalnips J., Krastins J. Logu ailu formas Rigas koka ekas

Koka 2kdas ailas forma nosaka tds aizpildijuma un dekorativo apmalu izveidi. Koka #ku logailu formas ir loti daZa-
day. Tay var biet tuvas kvadratam, parsegta ar apalloka vai lezeni izliekiam arkdam, ar no¥louptiem saniem augsejd dala,
ar trisstirveida augSejo dalu un tomlidzigi. Visos arhitekiiiras stilu periodos ir izplatitas taisnstiivy formu ailas. Baroka
laika lukarnds logailas, visbieidk, ir ar [Ezeni izliekiu augigio pdrsedzi, tam ir arf eliptiskas vai daiddas aplim tuvas
Jormas interpretétus piarsedzes. Lku zelminos sastopamas logailus gan apla, gun segmenta, gan rombu, elipses,
trisstiira, Zvaigznes un citas lidzigas geometriskds formds. Sie logi nereti veidoti ari lidzigi ekas apakiejo stavu fasaiu
logiem. Zelminu un frontonu logailas izcelas ar daudzveidigam dekorativam kompozicijam. Makslinieciski pafi
izteiksmigi iv logi eku atikos un lukarnas. BieZi lietotas vairaku savstarpéji savienotn ailu kompozicijos. Logailu formd
var redzet katram arhitektitras stilam raksturigds ieztmes. Koka eku logailu formu klasts ir neparasti bagdts gan formu
valoda, gan makslinieciskd izveidojumd. Sie logi ir unikala Rigas pilséivides kultiirvésturiska mantojuma sastavdala.

Kalnigs I., Krastin$ J. Shapes of Apertures in Wooden Buildings of Riga

In wooden buildings, shapes of apertures determine their fill and the form of decorative casings. Shapes of aper-
tures in wooden buildings are diverse and manifold — close to a square with a round-arch or slightly curved lintel, with
tapered or pointed upper parts and so on. In all architectural styles rectangular shapes of apertures have prevailed. The
lintels of apertures in Barogue dormers inost often are flatly bent, they may also be elliptic or round in various inter-
pretations. Different geometrical shapes of apertures can be seen in gables and pediments — circular, segmented,
rhombic, elliptic, triangular, slar-shaped and other geometric designs. Very often these dormers match the shapes of the
windows of the lower floors of the building. Apertures in pediments and gables form different decorative compositions.
Artistically expressive are windows attic storeys and dormers. Very often compaositions of several interconnected aper-
tures con be seen. Shapes of apertures display the most characileristic features of each architectural sivle. The variety
of apertures of wooden buildings is incredibly rich in its vocabulary and ariistic representation. These windows are a
unlque part of the cultural heritage of the citvscape of Riga.
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A Kaanunvu, A, Kpacmunbw, Oxonibie npoemul ¢ oepegannbix cimpoenuax Puzu

B depessnnmix 30ununx, opma npoenos onpeotisem ux 3AaNOoAHeHIe I SUIROIHCHIC 0eKOPUmUSHOT OmMOeiK.
OroRHbIE BPOEMbL JePesAHHbIX 30aHT BAUZKY XAPAKMEPHLIL QOpAaM Keadpama, 8 gopie noayyupRyibrot apii, ¢
ORLIN20 BBISHVIIBIM BEPXIE NEPEMBIVKON, €O CKOWENNBIMY Goxavy & gepxiuell yacmu, ¢ 3qocmpennot mpeyeoaniiol
SEPXHCH YUCTBIO, d AR HCe C APHMUYSOTLHON (DOPMOT OKOHHBIX NPOEMO6, KOMOPUs HADI0MUIUCh 6U BCEX EPEMCHUX
APXUMEKMYPHBIX Cuzell. B OKOHHBIX HPOeMax JOKAPH, eperenu Bapoxkoe, watye 60e20, ¢ 0MI020 SHIZHYHIBIM GEPXHEM
Kpaem, Ompa)caenca Paneotpasag unmePpRPUMayua Pewenyil, Komopas swnomend 8 6uoe WAUACA 1IN & sude
Kpyed. Pasnoobpastivie ceoMempudeckue (hopmbl oKouHbX npoeMos Nalnodiomed & Gponmonax — 6 allde kpyed,
CESMUHING, POMOU, MPEVZOILRUKG, d MARNCe 8 Xapakmepuix hopuax oxon hacadu. CosOKYRHOCHID OKORHBIX BPOENOE
& diponmonax 0bpazoevigaen pazHoobpaznvle deKOPAMUEHO KOMNOIUWUOHATOHOZ0 PEtertA. B ammuxax w oKapHax
HONCE BCHPEHTIOMCE GBIHEVROMATIYIBIE (POPMBI OKONILIX APOENO8 @ MaKxce acnapeninie okna. B gopae oxonnsix
RPOEMOE MONCHO YEUOCHb XUPAKIMEPHBIE YEPIbL dpXUmermyprony coiiell. ORounble npoesol Qepecsnnnix 30aunl, &
DAMKAX APXUREKNYPHOZ0 CHILA, 00Paz08bI6aein apXUmeKnypHII0 OMOEIKY, KOMOPAs ACIACHICA COCHIGEHON HACHIbIO
HACTEOUA, VIUKATDION KYTbMYPHO-UCHOPYYECKOH 20podckoti cpedo Puai.
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