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Apdzivotas vietas maksliniecisko veidolu
rada arhitektdra, un tai ir liels iedarbibas speks
uz cilveka uztveri. Pirmo emocionalo iespaidu
par pilsétu cilvéks giist tuvojoties tai un uztverot
tas siluetu, kas ir visraksturigaka un visvieglak
uztverama telpiska forma, un kas ir nolasams
maksligi radttajai telpiskajai formai projic€joties
uz dabiskas ainavas vai debesu fona. Silueta
telpisko veidolu nosaka pamatapbiives sameérs
ar atseviskam augstceltnem vai to grupam,
ko cilvéks uztver ta vertikalaja kompozicija.
Jau kopS seniem laikiem pilsétbavnieciba
silueta kompozicija ir radita veidojot kontrastu
starp pamatapbuvi un vertikalajiem akcentiem.
Sabiedribas attistiba un ekonomiskas parmainas
rada dinamiku pilsétas telpiskaja attistiba.
Katram pilsétas attistibas posmam ir raksturigas
savas telpiska apjoma struktdras, kas veido
pilsétas kopéjo pilsétbivniecisko kompoziciju.
Pilsétas siluets veidojas, kameér vien pilséta
attistas un to rada vairakas paaudzes.

Augstceltnu izvietoSana esoSaja pilsetas
struktira ir saistita ar daudziem faktoriem,
tadiem ka ainava, vésturiskais mantojums,
transports, konteksts novietné u.c. Augstceltnes
jutami izmaina pils€tas siluetu. Par augstceltnu
attistibu pilsétas telpa pilsétbavniecibas teorija
nav nodefineta skaidra nostadne, vai Sadu celtnu
paradiSanas ir probléma nakotn€ vai problémas
risinajums. SabiedribaarTpastavdiametralipret&jas
domas — citi tas uzskata par musdienu apbuves
nepiecieSamibu, citi par nevajadzigu pilsétas
silueta un pilsétvides intensitates kroplotaju.
Ja Rigas arhitekti un pilsétplanotaji pielauj
pilsétas attistibu ar akcentétu apbuavi, to
veidojot pakartotu esoSajai pilsétas telpiskajai
struktdrai, tacu ar bazam bilstot par So
celtnu ietekmi uz pilsétu nakotn€, parsvara
nepietickamas  satiksmes infrastruktras un
kritoSo demografisko raditaju de], tad Rigas
iedzivotaji strikti dalas augstceltnu atbalstitajos
un skeptikos.
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Augstceltnu vesturiska attistiba

Celtnes, kas izcelas uz apkart€jas apbaves
fona, pilsétas ir raditas jau kop$§ sendienam.
Agrak vertikalie akcenti pils€tas struktdra bija
baznicas, pilis vai inZenierbves. Moderna pilséta
ir paradijuSies jauna tipa torni — daudzstavu
augstceltnes, tomér visos laikos pilsétas siluetu
ir veidojusas celtnes ar lielako nozimi sabiedribas
dzive, simboliz€jot ta laika ietekmigako varu.
Lidz industrializacijas laikmeta sakumam tas bija
kulta celtnes. Senaja Egipte, kuras civilizacija
pastav€ja jau 3. g. takst. p. m. €., tie bija templi
(Iidz 50 m) un obeliski (lidz 37 m), kas radija
ievérojamu kontrastu ar apbuvi, kas bija ne
augstaka par diviem staviem. Divupé pilsétu
siluetu veidoja vadonu pilu apjomi un zikurati,
tai skaita zinamais Babeles tornis (90 m).
Antikas Griekijas (8.—4. gs. p. m. &.) pilséta ar
izteikto reljefu — Aténas, izteiksmigu kompoziciju
radfja apbuves zina ne parak augsta Akropole,
kas savu savdabibu ieguva no novietojuma
augstakaja pilsetas dala. Antikaja Roma pilsétas
siluetu veidoja mauzoleji, templi, triumfa arkas,
statujas un lodveida kupoli, sporta celtnes un
akvedukti. Svarigakas dominantes pilsétas,
kas atspoguloja ta laika laicigo varu, forméjas
sakaribas starp apbtves raksturu, ielu tiklu,
pilsétas centru un perifériju. PEéc Romas impérijas
sabrukuma 5. gadsimta — viduslaikos, lidzas
kulta €kam lielu nozimi pilsétas silueta guva
aizsargbuves, kas bija saskatamas jau ievérojama
attaluma un kalpoja ne tikai pamatvajadzibai,
bet simbolizé€ja arT varu. Ta ka pilséta bija
ierobeZota ar mdriem, tad apblve taja auga
augstuma. Virs pamatapbaves domin€ja katedra]u,
ratsnamu, pilu un atsevisku cietokSpa bavju
apjomi, kas kluva par galvenajiem elementiem
pilsétas  telpiskaja = kompozicija. = Zinatnes
uzplaukuma laika — Renesans€ — tika izstradati
pilsétbavnieciskie projekti pilsétu strukttru
uzlaboSanai, lai visas to dalas batu savstarpgji
saistitas, izdalot pils€tas centru, bet apbuves



1. att. DaZzadu periodu augstceltnu apbaive Nujorka
Fig. 1. High-rise development in New York

kvartalus paklaujot galvenajiem laukumiem, kuros
parasti izvietojas nozimigakas baves — ratsnami,
katedrales, kas veidoja pilsétas siluetu. Velak
Sie pilsetbavnieciskie ansambli tika papildinat
ar ievérojamam sabiedriskam celtném. Ta Parizeé
radas Invalidu domakupols (1679., arh. L. Bruant),
Londona - Sv. Pétera katedrale Londona (1675.
— 1710., arh. K. Ren), Kopenhagena - Marmora
baznica (1740., arh. Nicolai Eigtved) un citas
baves. Baroka laikmeta daudzas pilséetas
norisinajas to rekonstrukcija, kas izpaudas esoso
augstceltnu atsegSana un ieklausana jaunaja
pilsétas struktdra (Sv. Pétera katedrale Roma
(1506. — 1626., arh. D. Bramante, Rafaéels,
MikelandZelo) [3], ne tik daudz jaunu &ku
bavnieciba. Saja laika arf notika Péterburgas

telpiskas ~ kompozicijas  veidoSana  (arh.
D. Trezzini). VElak — 19. gadsimta — saskana ar
Parizes generalplanu tapa Elizejas lauku

perspektiva (arh. Hausmann), kas ieklauj Triumfa
arku (49,54 m), parkus, Ludvika XV laukumu,
Burbonas pili u.c. Lidzigi pilsétbavnieciskie
panémieni tika realizéti arf citas Eiropas
pilsétas ka Kopenhagena, Berling, Vin€. Jauna
buvniecibas pieeja Eiropa tika realizéta arT liela
meéroga reprezentablos ansamb]os.

Riapniecibas attisttba 19.-20. gs. sakuma
stimuléja rapnieciska silueta raSanos pilsétas.
Pilsétu siluetos paradijas skursteni, liela méroga
baves. Taja pasa laika tika celtas sabiedriski
nozimigas celtnes, kuras rotdaja vertikali
akcenti — stacija Helsinkos (arh. E. Saarinen),
ratsnams Stokholma (arh. R. Ostberg) un citas.
Strauj§ celtniecibas kapums notika Amerika,
kas veicinaja atskirigu pilsétu silueta veidoSanos
salidzinoSi ar tradicionali veidotajam Eiropas
pilsétam. Zemes cenas, tehnikas attisttba un
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P
2. att. Toronto komerciala centra telpiska attistiba
Fig. 2. Spatial Development of Toronto Commercial
Centre

. v i .

konkurence ASV veicinaja musdienu daudzstavu
augstceltnuattistibu. Tiek uzskatits, kastsmodernas
augstceltnes vésture sakas Cikaga 1884. gada
ar viet€jas ApdroSinaSanas celtnes bavniecibu,
kuru projekté&ja arhitekts William Le Baron Jeney.
Ta bija pirma komerciala celtne, kura lepojas
ar liftu un kurai bija metala struktGra ar mara
sienam. Celtnu tiekSanas uz augSu notika liela
steiga. Terauda karkasa attistiba — tiekSanas péc
vieglakam struktdram kluva populara, jo arvien
pieauga apbuves augstums. 19. gs. beigas sekojosi
apstakli veicinaja originala pilsétas celtnes veida
attistibu: moderna rdpnieciska  kapitalisma
uzplaukums, pieejami  lidzekli nekustama
TpaSuma finanséSanai, darba un bavlaukumu
organizacija, tehnologiskie jaunievedumi (terauds,
lifts un elektriba). 1922. gada laikraksts Chicago
Tribune izsludinaja starptautisku konkursu par
ta galvena biroja projekta izstradi. Bet péc
ST projekta pabeigSanas Chicago Tribune
konkursam bija milziga ietekme uz augstceltnu
vesturi Cikaga, ka arT visa Amerika un aiz tas
robezam — Eiropa, Latinamerika un jau taja laika
Honkonga un Sanhaja [6].

Modernas augstceltnes evoliicija

Sodien ir atSkirfgi viedokli par augstceltnu
attistiSanos pilsétvide. Tas tiek definctas gan ka
neestétiskais, gan gluZi pretgji — idealizétas [9].
Lidz pagajusa gadsimta vidum augstceltnes bija
raksturigas lielakoties tikai Amerikas pilsétam.
Masdienas augstceltnes nav vairs tikai Amerikas
kultaras sastavdala. Tas ir paradijusas gan
Azijas pilsétas, gan Eiropa. Sodien augstceltnes



vara
power
Kkultoira E
-1 culture )
e - p—
1 =]
% attistiba a
=9 development &
7 =z
= vide £
'E environment g
@ demografija §
demography -;&
inZeniertehniskas vajadzibas
engineering communications

3. att. Augstceltnu attistibas virzitajspeki
Fig. 3. Driving — forces of high-rise building

ir Honkongas, §anhajas, Tokijas, Seulas,
Singapuras un Bangkokas kultdras sastavdala,
ka arT neiztrukstoSas pilsétas struktaras veidotajas
Frankfurteé, Pariz€ un citas Eiropas pilsétas.
Debesskrapji tagad ir raksturigi gandriz katrai
attistitas pasaules lielai pilsétas teritorijai [6].
Pasaules augstakas celtnes paradas to pasu
iemeslu de], kadi tie bija augstbivju rasSanas
pirmsakumos — tehnologiju attistiba, pilsoniskas
ambicijas, TpaSuma tirgus, varas spéles, korpo-
rativais ego, ka arT pirmatn€ja vélme — aizsniegt
debesis [7]. Ekonomika virza debesskrapju
attistibu, jo bavju augstums vél joprojam tiek
vertéts ka varu un slavas simboli. Debesskrapju
skaits, to augstums, to celtniecibas process ir
biznesa attistibas raditaji. Debesskrapju vésture
parada kapitala parvietoSanas geografisko attistibu
pasaules méroga [6].

Masdienas augstceltnes attistas divu motivu
vaditas: augstceltne tiek attistita ka ekonomisks
projekts, tas novietojums tiek izvéléts teritorija,
kurai ir augsta zemes vertiba un ierobeZoti zemes
resursi, un augstceltne tiek veidota ka jauns
simbols pilséta, iezim€jot jaunu posmu pilsétas
attistiba un globalizacijas laikmeta, ta sekméjot
pozitivu pilsétas t€lu (skatit 1. tabulu).

Augstceltnu izveidoSanas pilsetas vide
var notikt tikai péc iniciativas, ko rosina tas
veidotaji — sabiedriba, pilsetplanotaji, politiki.
Augstakmin€taja tabula att€loti augstceltnu
attistibas  virzitajspeki, kas var bat varas
simboliz€joSu objekti, tadi ka baznicas, ratsnami
vai arT kadu nozimigu biznesa kompaniju €kas.
Masdienas nereti augstceltne tiek izmantota
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ka veids, ar kuru panakt modernas pilsétas
vai metropoles t€lu. Ekonomisks pamatojums,
kas balstits uz pilsétas planotas teritorijas
attistibas potenciala uzsvérSanu, ir maksimala
esosa apvidus vai rajona iespgjama izmantoSana.
Balstoties uz ilgtsp&jigas attistibas principu
augstceltnes tiek raditas, lai raditu kompaktas
pils€tas modeli, to saistot ar attistamu teritoriju
nepietiekamibu, bet taja pasa laika daudz pilsétas
saskaras ar demografijas jautajumiem, lidz ar
ko rodas nepiecieSamiba péc lielakas platibas
vairak iedzivotajiem. Ekonomikas attistiba
pilsétas veicina vajadzibas péc inZeniertehniska
nodrosSinajuma. Nereti Sadas sist€mas ir saistamas
ar verienigam struktiram, kas spilgti izpauZas
pilsetu siluetos.

Aplukojot augstceltnu sarakstu, kura nemts
veéra eku augstums, un kas tad€jadi nesniedz
precizu informaciju par nekustama TpaSuma
atrasanos pilséta vai arpus tas, redzams, ka puse
saraksta ietverto celtnu pedejas desmitgades
laika ir uzbavetas Azija: Malaizija, Honkonga,
Kina, Taivana, Ziemelkoreja un Dienvidkoreja,
Japana, Singaptra un Indonézija. Tatad
augstceltnu  attisttba  dazada  kultGras un
ekonomiskaja vide ir:

* Eiropas un Ziemelamerikas pilsétas —
augstceltne ka nozimigs simbols vai
nepardomatas attistibas elements;

Azija ka simbols
nepiecieSamiba.

un/vai  reala



4. att. Parizes siluets skata no Defans rajona
Fig. 4. The silhouette of Paris viewed from the district
of Defans

Augstceltnu veidosanas procesi Eiropa

Funkcionalas nepiecieSamibas péc
augstceltném Eiropa nav, tacu ir vélme pilsétas
radit simbolus. Daudzas Eiropas pilsétas
maksimalais apbives augstums ir noteikts,
pamatojoties uz sarkanajam Iinijam daZadu
klasu ielam. Ta tas ir bijis Berling, Minhené,
arT Riga. Musdienas apbiives skaita reguléSanas
aktualitate saistama gan ar pilsétas vizuali
telpisko organiz€Sanu, gan apdzivotibas blivuma
palielinasanos, kas ietekmé& pils€tas transporta
struktdru,  pakalpojumu  piedavajumu  un
rekreacijas funkciju nodroSinasanu. Vairakas
Eiropas pilsétas darbojas stingri noteikumi
attiectba uz nosacijumiem apbaves augstumam.

Parizes centra &ku augstuma limits ir
noteikts 27-31 m. Parizes telpiskie akcenti
ir izvietoti plasa teritorija, paréja apbuve
saglabajot pilséta esoso apbuves stavu skaitu.
Baznicu un katedralu torpiem, ka ari Eifela
tornim piemit vadosa loma pilsétas silueta. 20. gs.
vida svarfgs kluva jautajums par jaunu pils€tas
vertikalu nepiecieSamibu Parize. Ta 20. gs.
piecdesmitajos gados pec 10 gadus ilgam debatem
apstiprindja  Maine-Montparnsse — augstblves
projektu pilsetas centralaja dala. Taja pasa laika
tika stradats pie Defans rajona projektésanas,
kas atrodas 6 km attaluma no Luvras. Attalums
no centra pozitivi ietekm€ja augstceltnu
kompozicijas veidoSanu Saja vieta, kas sekméja
icklauSanos Parizes ainava. Lidz 1969. gadam
Seit bija noteikts apbives augstuma limits lidz
100 m, bet jau velak €kas c€la dubulta augstuma
[6]. Sobrid aktivi tiek stradats pie renovacijas
programmam. Ir paredzets izbavet iepretim
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5. att. Aleksandra laukuma apbuves vizija Berlin€ [5]
Fig. 5. A vision for construction on Alexanderplatz in
Berlin [5]

esosajai arkai 300 m augstu torni, kas simbolizes
centra nozimi. Projekta prioritate ir sabiedriska
transporta  attistiba,  vienlaicigi  palielinot
izmantojamo platibu. Projekta meérkis ir izveidot
patitkamu dzives vidi, kas telpiski ierakstttos
pilsetas ainava, radot ilgtsp€jigu vidi. Tadel tiek
uzsverts tas, ka planotajam tornim jaklast par
paraugu citiem ne tikai pilsétas dizaina veidoSana,
bet arT ekologiskajos jautajumos.

Ving Iidz 20. gs. astondesmito gadu beigam
bija raksturiga pilsétas silueta viengabalainiba,
saskana ar 1893. gada noteikto apbaves
augstuma limitu — maksimalais apbaves augstums
drikstéja bat 26 m Itmeni. Lai celtu augstaku
apjomu, bija nepiecieSama TpasSa atlauja, taCu pec
Padomju Savienibas sabrukuma Austrumeiropas
pilsetas kluva par lidzvertigam konkurenteém,
tade] Vine savu augSupeju centds panakt
uz augstceltnu rekina [8]. Isa laika perioda
daudzviet Vin€ tika realiz€ti nepardomati
augstceltnu projekti. Ta, pieméram, Wienerberger
City komplekss nebija planots ka plasa méroga
attistibas rajons, tacu neskatoties uz to, ka Seit
nebija nodroSinata ne transporta, ne publiska
infrastruktara, rajona tika izvietoti 1100 dzivokli
un 5500 darba vietas. Jau neilgi péc projekta
pabeigSana atskan€ja protesti, kas pieprasija
no Vines paSvaldibas infrastrukttras labiekar-
tojumu, kas tika attistits par sabiedribas
Itdzekliem, nevis uz investoru rékina, kuri
bija guvusi pamatigu pelnu, atrodot izmantojumu
Iidz §im bezvertigajam nekustamajam Tpasumam

[8].



6. att. Tallinas siluets
Fig. 6. Skyline of Tallinn

Sobrid ~ Potsdamas laukuma  apbive
Berling praktiski ir pabeigta, bet pilséta vel
joprojam cinas ar problémam - pilsétai ir
vairaki lidzigas nozimes centri, bet Berlines
planotaji cer, ka galveno lomu iegiis Potsdamas
laukums. Berlines telpisko struktGru veido
pils€tas austrumu — rietumu ass, kuras esoSos
augstceltnu rajonus Zoo apkaimé un Potsdamas
laukuma ir planots papildinat ar Aleksandra
laukuma apbavi, kura 1idz 2013. gadam ap esosSo
televizijas torni (368 m) un 20. gs. 80-tajos gados
baveto viesnicas augstceltni (125 m) paredzéts
izvietot vél vairakas €kas, kuru augstums varétu
bat Iidz 105 m [5]. Ta ka Berlin€ ir loti daudz
brivo biroju platibu, investori ir rezerveéti,
jo Berline ir Vacijas galvenais politiskais centrs,
bet ekonomiskas aktivitates galvenokart risinas
valsts rietumos — Frankfurté, Minhen€ u.c.

Postsocialisma pilsétas situacija augstceltnu
attistiba verojama pamatprobléma, kas saistita
ar situaciju, kura augstceltnes paradas arpus
pilsétas. Amerikanu pilsétplanotajs Alain Bertraud
to ir nosaucis par ,,pilsétam bez zemes tirgus”,
jo augstceltnes tomér ir ekonomisks projekts,
kur zemes vertibai ir jaatbilst apdzivojamai
platibai. Taja pasa laika pastav vél citi svarigi
jautajumi, tadi ka demografiska stagnacija,
ekonomiska atpaliciba un vispar€ja attistibas
redz€juma trokums [1]. Visas trTs Baltijas valstu
galvaspilsetas — Tallina, Vilpa un Riga var paust
pieredzi augstceltnu attTstibas jautajumos.

Pret€ji  Eliel Saarinen 1913. gada
izstradatajam  Tallinas  generalplanam, kas
paredz€ja pilsétu izveidot ka policentrisku
pilsétu ar seSu stavu apbuvi, péc Igaunijas
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neatkaribas atgiiSanas Tallinas pilséta mégina
pilsétas centru iezimé radot augstceltnu
vidi teritorija, kur padomju reZzima laika tika
uzceltas divas daudzstavu viesnicas. Starptautis-
kaja arhitektu sabiedriba Tallinas pilsétas
planotajiem tiek aizradits saskaniga redz€juma
trakums un vinu nesp€ja kontrolét nekustamo
ipaSumu attfstitaju patvalu. Tikai 2004. gada
Tallinas dome tika uzsakts darbs pie augstceltnu
izvietoSanas pilséta koncepcijas, kura tiek noteikti
rajoni, kur §ts €kas drikstétu paradities, ka arT
definéts to maksimalais augstums — Sv. Olafa
baznicas torna smaile (124 m).

Lietuvas galvaspilséta Vilpa Neris upes
labaja krasta iepretim vecpilsétai, kura ir
ieklauta ~UNESCO  Pasaules  mantojuma
saraksta, kops 20. gs. seSdesmitajiem gadiem ir
planota pilsétas centra paplaSinasana, veidojot
vertikali akcentétas apbuives kompleksu. Jauna
Vilnas centra planoSana tika atsakta 20. gs.
devindesmitajos gados. Sobrid centra galveno
telpisko kompoziciju veido 120 m augstais
darTjumu centrs, 90 m augstais apartamentu nams
un 77 m augsta Vilnas domes €ka. Pilsetplanotaji
Vilnas pieméru atzime, ka veiksmigu publiskas-
privatas partneribas piemeru.

Rigas teritorijas planojums 2006.-2018.
gadam paredz vairakas teritorijas Rigas pilséta,
kuras planota augstceltnu bavnieciba, bet Sim
planoSanas dokumentam arT veltita kritika
saistita tieSi ar ,,Apbtives stavu skaita plana”
noteiktajam paaugstinata stavu skaita teritorijam.
Tacu specialistu vida viedokli dalas, neskatoties
uz to, ka Rigas teritorijas planojuma 2006. —
2018. gadam definéta telpiskas struktiras attistiba



7. att. Vilnas pilsétas makets, kurs tika izstadits 05.
2006. CEPIF izstadé VarSava

Fig. 7. A model of Vilnius presented at the CEPIF fair
in Warsaw, May 2006

balstita uz tas vesturiskas pamatnes bazes,
kur telpiskas struktiras pamata ir Vecriga un
Rigas vesturiska centra teritorija, bet veicinot
jauna Rigas centra attisttbu Pardaugava un
attistibu citas centru apbuves teritorijas, veidojot
kompaktus, cilvekiem értus un patikamus
daudzfunkcionalus dzivojamos rajonus jeb
apkaimes. Veidojot Sadu struktdiru, plans paredz
klasisku silueta hierarhiju, kur arhitektoniskas
telpas svarigakos kompozicijas mezglu punktus
vienmér akcent€ un pilsétas struktiru izcel
vertikales. Holandes augstceltnu  padomes
direktors Jan Klerk atzimé, ka ,jaunaja gadu
tikstotT celta augstceltne Kipsala liecina par
Rigu ka modernu pilsétu”. Turprett kritiki norada,
ka Riga nekad nesasniegs tadu iedzivotaju skaitu,
ka butu nepiecieSams izbuvet tik lielas platibas.

Sabiedribas viedoklis par augstceltnu attistibu
pilsétvide

Vesturiskajas pilsétas ir janem veéra
augstceltnu  savstarpéja  ietekme ar jau
esoSajiem vertikalajiem akcentiem, it TpaSi

tajas skatu perspektivas, kuras uztverama ir
So objektu savstarp€ja iedarbiba. Daudzus
arhitektras pieminek]us raksturo iespaids uz
apkartgjo pilsetas telpu, tieSi pateicoties to brivas
aplikoSanas iespé€jai. Pasaules pilsétas ir zinami
daudzi gadijumi, kad ST ietekme ir zaudéta,
uzbavejot arhitektdras piemineklu  tuvuma
daudzstavu ekas. Tade] ir loti svarigi veidot
pardomatu arhitektoniska kompleksa sintézi,
lai konkretizétu arhitektdras telpisko saturu un
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8. att. Daugavas kreisa krasta silueta koncepcijas
projekts. Attels — projektésanas birojs ,,ARHIS”
Fig. 8. A silhouette concept for the left riverbank of
the Daugava. A picture — design bureau ARHIS

kapinatu ta emocionalo potencialu, domajot par
vides lietotaju [4].

2009. gada marta Baltijas juras regiona
pilsétas tika veikta aptauja par augstceltnu
ietekmi uz pils€tu. Aptaujajot respondentus
14 pilséetas, tika noskaidrots, ka 12 no tam
ir satopamas augstceltnes, tacu augstceltnu
definicija katra no tam atskiras atkariba no pilsetas
méroga un apbuves konteksta, tacu visbiezak
bave ka vertikals akcents pilséta tiek definéta,
ja ta ir vismaz 50 m augsta. Parasti tajas ir
dzivokli, biroji vai jauktas funkcijas.

Ka viens no galvenajiem iemesliem,
kapec Baltijas joras regiona pilsétas nevélas
attistit augstceltnes sava teritorija, tiek minéts
ekonomiskais faktors. Ikviena augstakas buves
izveidoSana pilséta prasa vairak finans€juma
neka cita veida pilsétas apbave. Otrs
iemesls ir esosa pilsétas silueta saglabasana.
Pilsetas, kuras augstceltnu veidoSanas tiek
paredzéta, tas tiek reguléts ar pilsétplanoSanas
instrumentiem — attistibas planu, pilsétas dizaina
analiz€ém un tml. Praktiski visos gadijumos tiek
nemts vera sabiedribas un profesionalu viedoklis.
Mazak analizéti tiek finansialie aspekti, kas
nav tik izSkiroSi augstceltnu novietnes pilséta
noteikSanai.

Praktiski visos gadijumos norit diskusijas
ar augstceltnu  projektu  attistitajiem  un
iedzivotajiem. Visbiezakas problémas diskusija
ar attistitajiem ir augstceltnes vietas noteiksana
pilséta, dizains (izmérs, mérogs, forma, materiali
u.c.), attiecibas pilsétas konteksta, transporta
sistéma un autostavvietas, sabiedriska transporta
sistéma, publiska telpa, inZenierinfrastrukttras



nepiecieSamiba, ka arT augstceltnes ienakSana
pilseéta un tas ilgtspejiga attistiba pilsetas
konteksta, kas sevi ietver gan fizisko, socialo,
ekonomisko un vides ietekmi, iedarbibu uz
mikroklimatu, noénoSanu, vizualais té€ls nakitT,
transporta kustiba (skattt 9. attelu).

Nav vienotas tendences Baltijas juras
regiona pilsétas attieciba uz iedzivotaju viedokli
par augstceltnu attistibu. To var attiecinat art
uz situaciju Rigas pilséta. M. Liepa-Zemesa
ir veikusi Rigas iedzivotaju aptauju, kura tika
noskaidrots sabiedribas viedoklis par augstceltnu
attistibu nakotn€ Rigas pilséta. No apjautatajiem
cilvekiem viena dala atbildgja ar parliecinoSu
atbalstu, turprett otra dala bija kategoriski pret

— attiecigi 3/4 un 1/4 aptaujato. Tacu vienota
tendence ir praktiski visas pilsétas — ir visparéjs
atbalsts augstceltnu attistibai pilséta kopuma,
tacu konflikts rodas starp vietéjiem iedzivotajiem,
attistitaju un pilsétas parvaldi, jo piemit ta
saucamais NIMBY (Not In My Backyard — ang].
val. — ,tikai ne mana pagalma”) sindroms.

Tiek wuzsverts, ka tuvakas apkartnes
konteksts un vietéjas sabiedribas viedoklis ir
vissvarTgakis. Ja taja nav nozimigu celtnu un nav
labi zinamas identitates, tad augstceltne var bat
ka orientieris jeb fokusa punkts, uz kuru varétu
bazét viet€jo identitati. Ir nepiecieSama skaidra
pilsétas attistibas koncepcija: ko ta v€las panakt,
attistot augstceltnes, un kadi ir tie apstakli,

iedzivotajs / attistitajs
resident / developer

fiziskd telpa
physical space

* zon€juma un vietas noteikSana
pilsétvide:

* determination of zoning and location in
the urban environment;

* parki, skv@ri, mazas arhitektiiras formas;
* parks, public gardens, small architectural
forms;

* publiskas ickstelpas, publiska piecja
skatiem no augstceltnes;

* public interior spaces, publicly
accessible points of view from the high-
rise;

* sabiedriskais transports, autostavvietas,
piekluve:
* public transport, parking spaces, access;

* transporta un iedzivotdju slodze uz vidi;
* impact of transport and inhabitants on
the environment;

* inzeniekomunikaciju slodze:

* load on engineering communications:

socidald telpa
social space

* gaismas un €nas cel$ un ietekme;
* paths and impacts of light and shade;

* izglitibas iestaZzu nodroSinajums un
slodze;

* available educational establishments and
their capacity;

* religijas, kultdras iestazu,
kultiirvésturisku objektu t&ls un
atpazistamiba;

* image of religious, cultural and historical
objects and their recognisability;

* jetekme uz eso$ajam socialam
struktaram;

* impact on the existing social structures;

* psihologiska slodze, skats no malas!
* psychological load, as seen from the side!

* sabiedribas ekonomiskais Iidzsvars;
* economic balance of the society:

ilgtspejiga atfistiba
sustainable development

9. att. Sabiedribas un augstceltnu attistitaju diskusija

Fig. 9. Discussion between the public and high-rise developers
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kas nav velami. Ir janem veéra, ka augstceltnu
izveide nav veids, ka palielinat pilséta apbives
bltvumu. Nozimigsapstaklisirtirguspiesatinajums.
Ja nav pieprasijuma, tad augstceltnu bavnieciba
nav pamatota.

Ir jabat preciziem pilsétplanoSanas
dokumentiem, kas regul€ augstceltnu izvietoSanas
vietas, to augstumu, apblves intensitati,
jo ambicijam ir nepiecieSams stingrs ietvars.

Ja netiek planots talak par pasu €ku, tad pilséta
var saskarties ar milzigdm problémam.
Ta pieméram, augstceltnu paradiSanas ir
nepielaujama vecpilsétas ainava. Tapat jautajumi
par satiksmes sastrégumiem, autostavvietam u.c.
Tikai ar stingru planoSanu var panakt ilgtspé&jibu
un izturigumu, bet vislielako uzmanibu pieversot
tam, kas notiks zemes ITmenf.

THE DEVELOPMENT OF HIGH-RISE BUILDINGS IN URBAN ENVIRONMENT

M. Liepa-Zemesa, S. Treija

Keywords: Documents of spatial planning, history of architecture, urban silhouette, public involvement, height of

buildings, high-rise

Architecture creates the artistic image
of the built-up area and it has a profound effect
on human perception. People get the first
emotional impression of the city when
approaching it and seeing its skyline that is
the most characteristic and easily perceivable
spatial form and that can be taken in when the
artificially created spatial form is projected on
the natural scenery or the sky. The spatial image
of the silhouette is determined by the proportion
of the existing built-up area in regard to separate
high-rises or their groups that are perceived in
their vertical composition. Since time immemorial
the silhouette composition in urban construction
has been created forming a contrast between
the existing built-up area and vertical accents.
The evolution of the society and economic
changes create dynamics in the spatial
development of the city. Each stage of urban
development has characteristic structures of
spatial volume forming the overall urban
composition of the city. Whenever the city
develops, its silhouette takes shape and this
process is generated by several generations.
The insertion of high-rises into the existing
urban fabric raises many problems and unclear
issues, such as landscape, historical heritage,
transport, context in the site, etc. High-rises
considerably transform the skyline. A tower
in the city is like a raised hand, therefore it is very
important what message it conveys.
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The theory of urban construction does not
provide a clearly defined approach to high-rise
development in the cityscape; the appearance
of tall buildings may present a problem in future
as well as be a solution of a problem. There are
also conflicting views in the society — some regard
high-rises as a necessity in the contemporary
building practice, others treat them as unnecessary
distortion of the city silhouette and intensity
of the urban environment. The same refers to
the opinion on high-rise development in the city
of Riga. If architects and urban planners allow
such an urban development with accentuated
high-rise areas that are created respecting
the existing spatial structure of the city, while
being concerned about the future impact of these
edifices on the city due to insufficient traffic
infrastructure and demographic decline, then
the inhabitants of Riga can be strictly divided
into supporters and sceptics of high-rises.

Historical development of high-rises

Since time immemorial there have
always been buildings that stand out among
others in the cityscape. In former days churches,
castles or engineering structures were the vertical
accents in the urban fabric. A modern city boasts
a new type of towers — high-rises, although
edifices of great public importance have



dominated a silhouette of a city in all periods,
symbolising the most influential power of
the time. Until the beginning of the industrial
revolution, these were cult buildings. In Ancient
Egypt, where civilisation existed already in 3000
B.C., these were temples (up to 50 m high) and
obelisks (up to 37 m high) that stood out among
the existing buildings which, as a rule, were
usually two-storey high. In Mesopotamia, palaces
of rulers and ziggurats, including the well-known
Tower of Babel (90 m) formed silhouettes of
the cities. In Ancient Greece (8000—4000 B.C.),
in Athens, the city with a rugged relief, the
Acropolis with its moderately high buildings
created an expressive composition rising above
the rest of the city. In Ancient Rome the
city silhouette was made up of mausoleums,
temples, triumphal arches, statues and globe-
shaped cupolas, sports structures and aqueducts.
The most important dominating elements in
the cities representing the secular power of the
period, reflected the coherence between the
character of the built-up area, street network,
city centre and periphery. After the collapse
of the Roman Empire in the 5" century, in the
Middle Ages fortified structures, which could
be seen from a large distance and served not
only for their basic purpose but also symbolised
power, became important in the city silhouette
alongside with the cult buildings. As the city
was enclosed by walls, the buildings in it were
rising in height. Cathedrals, town halls, palaces,
castles and fortresses overlooked the rest of the
houses becoming the main elements in the spatial
composition of the city. During the Renaissance
period when science flourished, town-planning
projects were drawn up for improvement of the
urban structure so that all parts of the city would
be interconnected, distinguishing the city centre
with the quarters adjoining the main squares
where the most important buildings — town
halls, cathedrals, which formed the city
silhouette, were usually located. Thus,
the dome of Les Invalides (1679, arch.
L. Bruant) appeared in Paris, the Marble
Church (1740, arch. Nicolai Eigtved) was built
in Copenhagen and St Paul’s Cathedral — in
London (1675-1710, arch. C. Wren). During
the Baroque period instead of new developments
the existing tall buildings underwent reconstruc-
tion in many cities in order to be exposed
and integrated into the new urban structure
(St Peter’s Cathedral in Rome (1506 - 1626, arch.
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D. Bramante, Raphael, Michelangelo [3]. At this
time the spatial composition of St Petersburg
also took shape (arch. D. Trezzini). Later, in the
19th century, the central axis of Champs Elysées
(arch. Hausmann) which includes the Triumphal
Arch (49,54 m), parks, the square of Ludwig
XV, Bourbon Palace etc. was created according
to the Master Plan of Paris. Similar urban planning
methods were used in other European cities too —
Copenhagen, Berlin and Vienna. And new large-
scale impressive ensembles were also constructed
in Europe.

The industrial boom at the beginning of the
20" century contributed to the appearance of the
cities with industrial silhouettes. Smokestacks and
large bulky buildings shaped the skyline. At the
same time town halls (Stockholm (1923),
R. Ostberg) and other significant public buildings
were built which were adorned with vertical
accents (the railway station in Helsinki
(E. Saarinen), the Stock Exchange building in
Amsterdam). America experienced a rapid growth
of construction intensity reflected in the urban
silhouette that considerably differed from the
traditional skylines of European cities. Prices on
land, technological development and competition
facilitated construction of modern sky-scrapers
in the USA. The history of modern sky-scrapers
supposedly began in Chicago in 1884 with
the construction of the Home Insurance Office
Building designed by William Le Baron Jenney.
It was the first commercial building boasting
the lift and metal framework with masonry
walls. The rush for the height was unstoppable.
The ever-increasing height of the buildings
required lightweight structures and facilitated
use of the steel framework. At the end of the
19 century the situation was favourable for
development of original wurban structures:
flourishing of modern industrial capitalism, funds
for real estate financing, organisation of work
and sites, technological innovations (steel, lifts
and electricity). All these tower structures needed
were inhabitants to get used to the spacious streets
and new urban scenery. In 1922 the newspaper
Chicago Tribune announced an international
competition for the sketch design of its main
office building. After the completion of this
project the Chicago Tribune competition had an
enormous effect on the history of sky-scrapers
in Chicago as well as in the entire America and
beyond it — in Europe, Latin America and already
back then also in Hong Kong and Shanghai [6].



Evolution of the modern high-rise

At present, there are diverse judgements
upon the high-rise development in the urban
environment. They are either idealised or, on
the contrary, viewed as something subhuman
and non-aesthetic [9]. Until the middle of the
previous century, high-rises were mostly typical
of American cities. The history of sky-scrapers
belongs to the United States, but now there
are a lot of high-rise buildings in the cities that
did not have them in the middle of the 20™
century. High-rises ceased to be elements of the
American culture alone. They have appeared
in Asian cities and also in Europe. Today high-
rise buildings have become constituent elements
of Hong Kong, Shanghai, Singapore and
Bangkok; they are integral for the urban structure
of Frankfurt, Paris and other European cities.
Admittedly, it is an endeavour to break the
record that lies at the core of the modern high-
rise legend. Nowadays sky-scrapers are inherent
in almost every big city of the developed world
[6]. Today the construction of the world’s tallest
buildings is driven by the same forces as centuries
ago — technological progress, civic ambitions,
real estate market, political games, corporate
ego, and the primal desire — to reach the sky [7].
Sky-scrapers are a reflection of economic growths
since the height is still indicative of power and
fame. It refers not only to North American cities
where high-rises have existed for more than 100
years, but also to Asian and European cities that
are forming their skyline silhouettes. The quantity
of sky-scrapers, their height and the process
of their construction are indicators of business
development. The history of sky-scrapers
demonstrates geographical development of capital
movement on a world-wide scale [6].

Today there are two reasons for
high-rise development: high-rise development
is an economic project, the location is chosen
in the territory with a high cost of land and limited
land resources, and high-rise development is a
new symbol of the city, marking a new period in
the urban development and in the era of
globalization, thus contributing to the positive
image of the city (Figure 3).

The high-rise development in the urban
environment could be initiated only by its
creators — society, urban planners, and politicians.
The above mentioned table shows the driving
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forces of high-rises development, which could
be power-symbolising objects, such as churches,
town halls or headquarters of major business
companies. Today a tall building is often used
as a means of creating an image of a modern
city or metropolis. Economic justification, which
is based on the development potential of the
planned urban territory, is the maximum possible
use of the available area or territory. Following
the principle of sustainable development, tall
buildings are constructed in order to create
a model of a compact city, considering the lack
of developable territories and demographic
problems experienced by many cities, requiring
larger areas for the growing number of inhabitants.
Economic growth in the cities increases the need
for engineering communications. Frequently, such
systems require construction of gigantic structures
which shape the silhouettes of the cities. Studying
the list of high-rises assembled by their height,
which thus fails to provide precise information
about their location either in or outside the
city, it becomes apparent that half of the high-
rises included on the list have been built in
Asia over the last decade: in Malaysia, Hong
Kong, China, Taiwan, North and South Korea,
Japan, Singapore and Indonesia. Consequently,
high-rise development in different cultural and
economic environments can be characterised as:

* a high-rise as an important symbol or
unwanted element in the FEuropean
cities;

* a high-rise as a symbol and a real
necessity in North America and Asia.

Processes of high-rise development in Europe

There is no functional necessity for
high-rises in Europe, rather a desire to create
landmarks in the cities. In many European cities
the maximum building height is determined on
the basis of street lines of different types of streets.
So it has been in Berlin, Munich, and also in
Riga. Today regulation of the number of floors
of the buildings is a topical issue in Europe.
It is related to the visually spatial organisation
of the city as well as to the increase of population
density that affects the city transport structure,
supply of services and provision of recreational
functions. In several European cities there are strict
requirements for the height of the buildings.



In the centre of Paris the buildings
must not exceed the height of 27-31 meters.
The spatial accents of Paris are distributed over
a large territory, while sticking to the definite
number of floors existing in the city. The towers
of churches and cathedrals, as well as the Eiffel
Tower prevail in the city silhouette. In the
mid-20" century, a question was raised about
the necessity of new vertical accents in Paris.
Thus, in the 1950s after a decade of debates,
the project was approved for the Maine-
Montparnasse high-rise development in the
central part of the city. At the same time the
project for the district of Defans located 6 km from
the Louvre was being elaborated. The distance
from the centre had a positive effect on the
composition of high-rises making the site fit well
into the urban scenery of Paris. Until 1969 the
height of buildings in this area was restricted to
100 meters, but some years later the constructed
high-rises double exceeded this limit [6].
Today the renovation programmes aimed at
a new quality of life are actively promoted, as
the existing high-rises are deteriorating.
It is intended to build a 300-meter high tower
symbolising the significance of the centre
opposite the existing arch. However, the priority
of the project is development of a public
transport system, simultaneously increasing the
useful area. The aim of this project is to establish
a pleasant living space that would fit spatially
into the urban scenery, creating a sustainable
environment. Therefore, it is emphasised that
the planned tower should become an example
not only in terms of the urban design, but also in
terms of ecological issues.

Until the late 1980s Vienna had a
characteristic homogeneity of the city silhouette
due to the height limit for the buildings
determined back in 1893, i.e. that the maximum
height of a building must not exceed 26 meters.
A special permission was required for increasing
the height above this level. Yet after the collapse
of the USSR, the Eastern European cities became
full-fledged rivals, and Vienna was trying to climb
upwards by means of tall buildings [8]. High-
rises were built in many areas of Vienna. Thus,
for example, the Wienerberger City complex was
not planned as a large-scale development, yet
1,100 apartments and 5,500 work places were
built in the district despite the fact that there
was neither transport nor public infrastructure.
Soon after settling down the inhabitants started
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protesting loudly and requiring from the Vienna
municipality construction of the necessary infra-
structure, and it had to be done with public funds
but not at the expense of investors who had
acquired immense profit from finding a utilisation
for this previously worthless property [8].

Today construction on Potsdamer Platz in
Berlin is almost completed, but the city still has
unresolved problems — there are several centres
of similar importance, but the urban planners
in Berlin hope that Potsdamer Platz will become
the principal of them. The city’s east-west axis
forms the spatial structure of Berlin, and it
is planned to supplement the existing high-rise
districts near the Zoo and in Potsdamer Platz
with the construction on Alexanderplatz where
by 2013 it is planned to erect several new
buildings with their height up to 105 meters
around the existing television tower (368 m)
and the hotel high-rise (125 m) built in the 1980s
[5]. However, there are a lot of vacant office
spaces in Berlin, therefore investors are
circumspect since Berlin is the main political
centre of Germany, but economic activities
mostly take place in the west of the country — in
Frankfurt, Munich etc.

In the post-socialist cities high-rise
development presents a basic problem that
is related to the situation when tall buildings
are constructed outside the city. Alain Bertraud,
a World Bank representative, has referred to
them as “the cities without land market” because
high-rises are still an economical project where
the land value must correspond to the dwelling
area. At the same time there are other important
issues like demographic stagnation, economic
backwardness and lack of an overall development
vision [1]. All three capitals of the Baltic
States — Tallinn, Vilnius and Riga can share
their experience on the questions pertaining to
high-rise development.

Contrary to the Master Plan of Tallinn
developed by Eliel Saarinen in 1913, which
implied construction of a polycentric city with
six-floor buildings, after restoration of Estonia’s
independence the city of Tallinn has been trying
to accentuate the city centre creating a high-
rise area in the territory where two multi-storey
hotels were built during the Soviet period.
Yet the high-rise development in Tallinn is
much criticised. The town planners of Tallinn
are reproached of lacking a coherent vision and



of their inability to control the arbitrariness of
real estate developers. Only in 2004 the Tallinn
City Council started elaborating a concept for
location of high-rises in the city determining
districts where such structures may appear and
defining their maximal height — no higher than
the steeple of St Olaf’s Church (124 m).

In Vilnius, Lithuanian capital, since the
1960s expansion of the city centre has been
planned forming the vertically accentuated
building complex on the right bank of the Neris
River, opposite the old town that has been
inscribed on the UNESCO World Heritage List.
The planning of the new centre of Vilnius was
resumed only in the 1990s. Today the business
centre (120 m), the residential building (90 m)
and the building of the Vilnius City Council
(77 m) form the main spatial composition of the
city centre. Urban planners present the example
of Vilnius as an instance of successful private-
public partnership.

According to the Riga Spatial Plan for
2006-2018 high-rise developments are planned
in several territories of the city of Riga, however,
the criticism of this planning document has been
aimed exactly at the territories for which the
provision of the increased number of storeys
applies as determined in the Plan for the Number
of Floors of Buildings. Still the opinions differ
among the experts, regardless of the fact that
the development of the spatial structure defined
in the Riga Spatial Plan for 2006-2018 was based
on the historical experience, where Old Riga and
the territory of the historic centre of Riga were
taken as a foundation for the spatial structure,
and facilitating establishment of the new centre
of Riga in Pardaugava and development in
other territories of centre construction, compact,
comfortable and appealing multifunctional
residential districts or areas would appear.
Formation of such a structure implies a classical
hierarchy of a silhouette where the most
important nodes of the composition are always
accentuated and the city structure is highlighted
by vertical lines. Jan Klerk, director of the
Dutch Council on Tall Buildings, notes that “the
high-rise built in the new millennium in Kipsala
proves that Riga is a modern city”. Whereas the
critics are pointing out that Riga will never reach
such a number of population that there will be
a need for such large areas.
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Public opinion on high-rise development in
the urban environment

In the historic cities the interconnection
between the high-rises and the already existing
vertical accents has to be taken into account,
especially considering the sight lines where
the interrelation of these objects can be seen.
Many architectural monuments are characterised
by their impact on the surrounding cityscape
exactly due to their freestanding position
providing views from all sides. It has to
be concluded that there are many cases in the
world when this impact is lost constructing
multi-story buildings next to them. Therefore
it is very important to create a good synthesis
of the architectural complex in order to give
a concrete expression to the spatial content of
the architecture and enhance its emotional
potential, thinking about the user of the urban
environment [4].

In March 2009 a questionnaire was
performed in the cities of the Baltic Sea region
on the influence of tall buildings on the urban
environment in them. The results of the survey
carried out in 14 cities showed that there
were high-rises in 12 of these cities, however,
a definition of a tall building varied in each of
them, depending on the scale of the city and
the urban context, yet most often the structure
was defined as a vertical accent in the city if it
was at least 50 meters high. Usually such
buildings contained apartments, offices or mixed
functions.

The main reasons why the cities of the
Baltic Sea region do not want to have high-rise
developments in their territory, are economic
considerations that construction of any tall
building in the city requires more funding than
the rest of the city’s districts. Thus, their
development is stalled. The second reason is
the preservation of the existing urban silhouette.
In the cities where high-rise developments
are planned, they are regulated with the urban
planning documents — development plan, analysis
of urban design and so on. Almost in all cases
the public and experts’ opinions are taken into
account. Less popular are financial issues which
are not so decisive for determining the location
of high-rises in the city. Almost in all cases there
are discussions between high-rise developers and
inhabitants.



Most often the problems in the discussion
with the developers refer to the determination
of a place for a high-rise in the city, its design
(size, scale, form, material etc.), relations in the
urban context, transport system and parking,
public transport system, public space, need for
engineering infrastructure, as well as appearance
of a tall building in the city and its sustainable
development in the urban context what implies
physical, social, economic and environmental
impact, influence on the microclimate, shading,
visual image at night, transport flows (see Fig.9).

There is no single tendency in the cities
of the Baltic Sea region as regards the public
opinion on high-rise development. It refers
also to the situation in Riga. The author of the
article has performed a questionnaire of Riga’s
population to find out their attitude to high-rise
development in the city of Riga in future. Some
of the respondents answered affirmatively,
whereas others flatly denied such a prospect - %
and % of the respondents respectively. However,
the same tendency was observed practically in
all cities — a general support to high-rise
development in the city in general, while
the conflict arises between local inhabitants,
the developer and city administration because
the so-called NIMBY (Not In My Backyard)
syndrome is at work.

It is emphasised that the context of the
surrounding environment and the opinion of
local population are most important. If the
local environment does not have a well-defined
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M. Liepa-Zemesa, S. Treija, Augstceltnu attistiba pilsetvide

Apdzivotas vietas maksliniecisko veidolu rada arhitektiira, un tai ir liels iedarbibas spéks uz cilvéka uztveri.
Pirmo emocionalo iespaidu par pilsetu cilveks giist tuvojoties tai un uztverot tas siluetu, kas ir visraksturigaka
un visvieglak uztverama telpiska forma Sabiedribas attisttba un ekonomiskdas parmainas rada dinamiku pilseétas
telpiskaja attistiba. Katram pilsetas attisttbas posmam ir raksturigas savas telpiska apjoma struktiiras, kas veido
pilsetas kopejo pilsetbitvniecisko kompoziciju. Pilsetas siluets veidojas, kamer vien pilséta attistas un to rada
vairakas paaudzes.Jau kops sendienam tiek veidotas celtnes, kas izcelas uz apkartejas vides fona, ar savu apjomu
ietekmejot pilsétvidi un nereti radot simbolisku nozimi atseviskam pilsétas teritorijam. Misdiends augstceltnes
attistds vai nu ka ekonomisks projekts vai ka jauns simbols pilséta. Augstceltnu paradisands pilsétas struktira
netiek verteta viennozimigi. Ipasi Eiropas pilsétu iedzivotaji un pilsetplanotaji par So jaut@jumu pau? diametrali
pretejus viedoklus — citi tos uzskata par nepiecieSamu elementu misdienu pilséta, citi par nevajadzigu pilsétvides
kroplotaju, tacu tiek uzsverts jaunds apbiives konteksts tuvakaja apkartneé, ka art vietéjas sabiedribas viedoklis par
1as dzives vides attistibu. Sobrid tikai Azijas pilsetds tas biezi paradas ka reala nepieciesamiba, tacu nenoliedzot
art to simbolisko nozimi regiond. Eiropas pilsétas augstceltnu veidoSanos veicina tas veidotdaju vélme radrt
simbolus, tadus ka baznicas, ratsnami vai nozimigu biznesa kompaniju bitves. Augstceltnu iezimesana pilsétas
siluetos, saistama ar pilsetu telu veidosanu. Sodien radot augstceltnes, pilsetas censas veidot modernas pilsetas
vai metropoles telu. Raksta ir ieskats par seSu daZadu Eiropas pilsétu pieredzi augstceltnu attisttbas jomd, uzsvaru
liekot Tpatnibam, kas saistitas ar pilsétam postsocialisma valstts, kurds raksturiga probleéma ir augstceltnu
attistiba piepilsetds kroplojot pilsetas zemes tirgu.

M. Liepa-Zemesa, S. Treija, High-rise Development in Urban Environment

Architecture creates the artistic image of the built-up area and it has a profound effect on human perception.
People get the first emotional impression of the city when approaching it and seeing its skyline that is the most
characteristic and easily perceivable spatial form and that can be taken in when the artificially created spatial
form is projected on the natural scenery or the sky. The spatial image of the silhouette is determined by the
proportion of the existing built-up area in regard to separate high-rises or their groups that are perceived in their
vertical composition. Since time immemorial there have always been buildings that stand out among others in the
cityscape, sometimes endowing separate urban territories with a symbolic meaning. Today high-rises are built
either as an economic project or as a new symbol in the city. There is no single opinion about the appearance
of high-rises in the urban structure. Particularly the inhabitants and urban planners of European cities have
conflicting views — some regard high-rises as a necessity in a modern city, others treat them as unnecessary
distortion of the city silhouette, however, the context of the new development in the surrounding environment and
the opinion of the local population about the development of its living space are emphasised. Today a high-rise
is a real necessity only in the cities of Asia, although it is clearly treated as a symbol as well. In European cities
high-rises are most often created as symbols. The article provides an insight into the experience of six European
countries in high-rise development, paying particular attention to the problems occurring in the cities of post-
socialist countries where high-rise development in suburban areas distorts the land market of the city.
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M. JInena-3emema, C. Tpeunsi, BeicoTHOe pa3BuTHSs B rOPOICKOI cpene

Apxumekmypa co30aem XyOOIeCMEEHHbIL 00pa3 20p00d U UMeem 02POMHOE GAUAHUE HA HeA0BeHeCKOe
socnpuamue. JItoou noayuarom nepevie IMOUUOHAAbHbIE BNEUAMACHUS OM 20p00d, K020d NpUOAUNCAeMCa K
HeMmy U U Y8UOe8 €20 CUAYINL, KOMOPbLIL A8AAENCA Haubo.aee NpeOCMA8UMeAbHbIM U HaAUbo.1ee 1e2KO NOHAMHOU
MPexmepHoll PopMbL 0OUECMBEHHBIX U IKOHOMUHECKUX USMEHEHUL, 00YCAOBACHHBIX OUHAMUKOL 20POOCK020
MEPPUMOPUANLHO-NPOCMPAHCMEEHHO0 passumusi. Kaxcovii sman 20po0cko20 passumust Xapakmepusyemcsi
ceoell NPOCMpPancmeeHoll cmpykmypoii. [lpocmpancmaennoe usobpaixcerue CUALYIMA ONpedeasemcs 00aell
CYWeCMBYIOWUX 3ACMPOEHHBIX MEPPUMOPULL 8 CBA3U ¢ OMOCAbHbIMU BbICOMHBIMU UL UX 2DYNN, KOMOPbLE
BOCNPUHUMAIOMCL 8 UX 8ePMUKANbHAA KOMNOo3uyusa. C He3anamMamHblx 8pemer 6ce20a Oblau 30aHUs, KOmopbie
BbLOCAAIOMCA CPeOU OPY2UX, 8 20POOCKOI AAHOWADM, A UHO20A HAOEAAR OMOEAbHBLE 20POOCKUE MePPUMOPUL C
cumeoauyeckum aHaueruem. Ce200Hs 8bICOMHbLE 30AHUA CIPOAMCA AUOO KAK IKOHOMUUECKULL NPOEKM UAU KAK
HOBDLIL CUMBOA 20p00A. Kumeau u 2padocmpoumeneii e6pONEUCcKUx 20p0008 umeion NPOMUBONOAONCHbIE MOYUKU
3PeHUs - HEKOMOPbLE CHUMAIOM BbICOMOK KAK HEOOXO0OUMOCHIb 8 COBPEMEHHOM 20p00e, d Opy2ue OMHOCAMCA K
HUM KAK HeHYHCHble UCKANCEHUA CUAYIMA 20p00a, Ce200H:A 8bICOMHbLE 30AHUSA - PeANbHAA HE0OX00UMOCHb MOAbKO
6 20p00ax Asuu, Xoms OHA AIBHO PACCMAMPUBAEMCA KAK CUMBOL MaKxce. B esponeiickux 20podax evicommble
30aHus Haubosee Hacmo co30aromcsa Kak cumeonvl. Cmamwvsa 0aem npeocmasaeHue o uecmu e8pOoneiicKUxX Cmpam
6 cghepe passumus MHO0IMANCHBIX 30aHULl, 0Opamue 0coboe BHUMAHUE HA NPOOAEMbL, BOSHUKAIOUUE 8 20P00AX
NOCM-COUUAAUCMUHECKUX CIPAH, 20€ BbICOMHbLE 30AHUS 8 NPUZOPOOHBIX PALOHAX UCKANCAEN 3EMEALHOM PbIHKE
20pooa.
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